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INT. A WOMAN'S STUDIS APARTMENT - MORNING 


ANGLE. DN a bed, Tháre are two people ir it. FREDDIE NUNEZ., a 
maxícan-american in his thirzias -- sort of a younger, 
better-lonkiné version of Cheech Marin, and ANNE who is 
Brill asleep. ek fine out more about her later}. 


Freddie ia very ‘earetully and slowly trying to snask out of 

bed without waking Anne up. (This was claarly. à one-night 

étand.) Ha isoks like he's about to make it palay 2 gut of 

Mig bed when hig £oot gets twisted in the sheets and he 
tzips, failing. nn che floor. : 


Anne stirs a little bur then. goes bae to sleep -- a close 


.. Pall. Freddie grabe hisu.zhoe& and clothes cff. the Eloor and 


starte aneaking towards tha door. Hs stops and laok& at a 


PICTURE OF ABNME AND' HER BOYFRIZENT. F-eddie'g expreggion 


tells. us he recognizer. the guy -- än expréasien chat Bays, 
"Well I'll be damned. NE 


Freddie MANEJEN to Pm his clothes on.and is^ about 


. to leave, buE then ha gata an iden. He. does over to-the 


kitchen and Iseks through the cupboards. He finds soma RICE 
CRISPIES. He carefully pours them into a bowl, keeping an 
eye on. Anne and being as quiet as posible, He gera some 
wilk from the refrigerator and paura i- cn ths Rice. 


| €xieples. sudan’ they Btart to SKAP, aaa AND FOP 


LOUDSY . 


anne starts to wake up and rub nak yan Freddie rune for 
the door, caking the’ bowl ‘of Rice Criapiaa with Bim. 


Mussig plays and CRIDITE ROLL over the followiag OPENING 
. MONTAGE : 


EXT VAST CORPORATE | OFFICE. PERK -  MOSNING. B 


ru Hee * huge. Éràffir ida. ‘On. an expkesaway thàr inda TE 


OC riai An. amdless eorborate effic*'párk. IE: Told be juat 
* about an erf 


yv 
shiny new buildinga, -- mostly. built in the early eightias. 
with Bmall bite cf lapdseraping. There are parking lots, 
Benrsqginz, TGIFriday's, Chili's, etc. -- as far aH the eys 
can see, E 


. We TRIICK IN on a Toyota Coralla. Dag of many iw Hin endlegm 
traffic jam. . iar Aa . Du * 


inside: ig PETER GIBBONS, cur heró A twenty-six, fairly : 
normal-lookingq. We racognize him from the picture in Anne's 
apartment. Pe iz üriving to work -- five feet ac a tima. - 


Sepa miman s mmm o» 


E 
»» a4. rS 


We. e 


- 


7. 
mE. 


O—mmraummrmmem" C RT i pnma cram LLL L 


in a CLOSE LP we see nis foot go beck and fortH trom the gas 
pedal to tne break every five seconds or oo, .On Peter's 
expression, we EAA that thie is Blow torture for him. He 
locks to the side cf the road and sea sr OLD MAM with a 


walker. and cxygen tubes shuffling along, actually voir 


hatter time than ‘he is. The. old man passea peter. 


Peter looks over at the next lane. Traffic saeta tao be | 


moviug a iot quicker. He keeps looking over, wondering if he 


should switch. His lane is gtill barely movinc. He finally ^ 


' decides to ke brave end switch lanas. The Becond he changes 


his old lans starts moving rapidly and uis new lane stops. 


PETER. i 
(Benging the steering whaeal] Shit! 
Why did’ I de that? | 


Pater Jocks over at the gidewalk and reat tha old man ig nps. ` 


a block ahead Of him. Peter looka back over ac the lane he 


walk in, which is still heving: He locke back at the old uan, | 


now way ahead of him.: He mwitches lanes. Once again, the 
lane he switched ta suddenly atopa and tha lane he. was. in 


| starts moving. 


PZTEERE i 
{Pounding on the wheel! Damit! 


ANGE ON: ANOTHER CAR IN THE TRAFFIC JAM -- à Honda. 


Inside the car wa. gee MICHAEL BOLTCN. No, noc the famous 
ginger, just a guy . who happens to nave the same nama by an 
unfortunate sointidence. » 
Michael Bolton ie. twenty. six and loóka like & young 
republican. He hag glageee, brown hair parted on the side, 


Ehirt and tie. Ha ts listening to à gangata’ ran Fong 
"(Ssarface =-. "The: Diary'! with kig pterea. cranked. He ings 


along,’ Endis, ali. he words... 


Cui VOWIeHAER 2007070007 
_(eapptiig: "mleng to. Himself. with the | 

i tiskit, A Casket, A nigga! eat 
his ans kicked, 2 cop put a gun ta 
hia face, Cloged raket... 


EXT. A BUS STOP IN THE SAME AREA - MORNING 


. MILTON ita waiting for the bus with a few other pecple. He 
.'weazs a shirt and tie. Everyone elss àk the bus atop looks 
blue-collar. Milton looks at hig watch and locks around =. 
'"worrisd and mumbling to himself: (He's. based or ny animated, . 


character -- We'll find out moze about him later. | 


“as 


ixT. NYCOR TMC. - MORNING 


saat, another building in the corporate o-rios nee Ibis 


modern with Bgailny tinted #lass like ait the others with 


minimal landscape. There's a .gign about" four feet high in 
Front with Nvcor's corporate lego on it. Underneath the Figo 
it says, "Sys bens Division". The Sign ip surzeuaded by a 
amall Plenter, f . . 


ANGLH ON THE PAREING LOT. 


We sea a fairly new Dorehe 91} Pull into a space marked with 
a sign, "RESERVED FOR EILL LUMBERGH, DIVISION CHAIRMAN". 

EILL LUMBERGH gate out of the çar.. He's forty-five, an. aging 
Yippie acill spotting che suependers-and-yeliow-tie iook of 
the elghtias. Ha c&re?ully placed -one cf those cardboard 
dashboard protectors: in the front windshiald. He shuts tha: 
door, steps back and checks ott his. car for a beaz, and. then 


. heads inside. His license plate reada, *MYPREHE". 


TEE EXT SPACE: OVER 


We Bèt DOM PORTNOSP pull up int o Lis space — for 
"Division V.P." da drivas a Mazda RX-7..He's a chunky guy 
who. Looks Like ha ccul he Rush Limbaugh * = younger brother. — 
He gets cut, apens the trunk and pulls out a tanvan ter 
cover which he carefully drapes over hie car te protect. the 
paint job. We ses a butper sticker ruar. days, "Tou toucha my 
car, I breaka you face,' s : 


ANGLE ON ANOTHER FART OF TER Peo LOT 

Peter pulis up in his Toyota geese: He can't’ find a apace 
atè has ro park next rà a divider. He drags himeeit out of 
the car and goss ints tha building, leaking miserable. ' 


END MONTAGE. 


of a IT HYCOR: e PETERS: CUBI Cus = ~ CONPINUOUS 


Péter. sita. down'ndin- Bis. cubicle. He-dooks- ‘suiaighs- ahead. metta tin oan 


— menna a suc. s 


JETER '4 EOV. 
The cubicle wall in frort of him. 


Ths cubicle wall to the leit. It looke exactly the same. 


" Che cubicie wall te the right. Also looks the same. 


POV Bs Peter looks at hie watch -- 9115 Monday, 


L 
sia —— — d ——— — ey 


: FPES : nt M CE E t t es 


` ee uie T Es i ras . HER i fe te. me mente x. SET SO 


'P&ber stares down at his desk. Next tc his compu-ser is x 


Picture of himself and Arne, chat we recognize from before. 
Pater looks at the picture for a beat, thea sinks irto his 
chair anda Shuts his eyan -- noz ready to deal with anything. 


Frem the.next cubicle, wa hear NINA. Zhe angwers the phone 
tne Bale way over and over again about every five tc ten 
Becorda -- like Chninaze water terture. She speaks 
deliberacely fasc, hitting her consbnant.g hard..She thinkB ` 
it makes her sound protesalonal, 


. NINA 
Corporate Accoyite iae, Nina 
speaking... dust a 
moment...Corpborate& Accoynte | 
` Payable, Nina speaking... 


Thig continues in che background. Peter reaches in his desk 
and pullea out some earplugs and puta them in. We now bear 


"Fatar'z perspagtivsB ~- ME gae sonoras "veise, juat 


mufz led a bit. 


: : NENA (Maffled} ` 
Corporate Accounts. Payahia, Hian 
Bpaaking....Tust a 

' moment...Corporate Acccunbg 
Payable, Nina.speaking.,. 


Bill Sumbersgn (We'll call him "Lumbareh') wa ka. ‘up to 
Peter's cubicle. He's the king of passive-aggressive. (Note: 
Whenever we pane Lumbergh he alwave. hes Ela Nycor coffee mug 
in one hand -- always.) Pezer takes oat she earuluds, 


‘Lumbexgh casually rovri mands him. 


f LÜMBEEGH i 
“Helio Pater, what's happening? Ah, 
we have.Sort' of a problem? Yeah, 
` you ppparent iy id! b:-pot ane 
the new cover SuUcEB or. year's T. BP. La 
; Fegozt3?:: DENTES 


E 
r E 


Yeah, T forgo. Berry. 


LUMBZRGH 

Yaak, vou see we're putting the 
cover sheets on ali T.BP.8. reporta 
now before they go out. (Feigning 
curiosity] Ah, did Yan, sea kas Tena 
about this? . 


FETER 
Yeah, I got the metic. I just forgot 
and they're not shipping until, : 


xm vm » 


^Y eTRGnÁe DURER ee m mmi o) en Jem 


es st 9 o 


ee 


1 scence —M— HS MM M M M MÀ € ———————— HH"  u€ NNN !"et 


tomorrtw ra a BG it's no 
prohlem.. 


LUMBHZZH 
Yeah, if you: coala "ust ge Anad 
and make sure veu do tiat from now 


‘on, rhat werld bs terrific, oh and, 


Lumbezgh leaves 


I'll go ahead and make sure you get 
another copy: of that memo. Mokay? 
Buh- obye Jeter. : : 


PETER 
EIT got tha memo right here. I 
juet forgot... 


rumbergh doesn't hear. He'n.off to another cubicle., 


vcire "continues 


in tha BOCRUTMHBH: 
NINA- [0.5.} 


Corporate Accounts Payable, Nina 
Speaking..: [Cn and eni. - 


Peter leta. out. a. SUFFERING SIGH. He tries tG.start working, 
but there is another dist*artion: The voice of PAUL HARVEY 
coming from a radio in the next. cubicle, 


{Faul Harvey im 


that anuoying radio news quy chat takea long pauses in weird 
Places. Old people seam to find it cherming. | 


This 8 aleo like chinese water torture. 
concentrate but Paul Harvey's irritating pauses are driving 


him crazv. 


PAUL HARVEY [V_Q.} 


New tartar’ control Formula srest. 


^, Four: out of five.“ z neng pad 
PETER. 
(anticipating the zext word, ta. 
BimselE)] b 
, Dentistes.. 


o rnme dn Lus dia um r4 anui. An sse - — — v 


PAUL HARVEY ME 
..danrists recommend “reat for 


fighting....(iong paus&)' 


PETER 


cavities... Come gn!,.. 


‘Peter can't take it anymore. He geto up and walks over to 


che next ,cubicle. 


/ — PAUL HARVEY (V.O.] 
.SdvitiegS... Page two... 


Peter rrles to 


Dd ee Tee Mes ea o al o a o 


ee Sees oe 


ete 


ANGLE ON MELTOU'S CUBICLE. 


‘Milton ia listening to Paul Barvey. He hes only a few l 


possessions ir his cubic*e, hia diploma from DeVry [a twe 
yaar technical school. most commonly kaowr by it's acs on the 
inside o2 match nook covers)», a poster of the F- 15, a city. 


‘hus schedula, etc. Fertex enters, 


PETER 
Hey Milton, would you mind turning | 
that down & lit-le? 


MILTON 
Mr, well I wag told that I sould 
listen to the radia dt a reasonable 
volume, and mmm, I told Bill that ` 
' 1f Sandra's qoing.to Listan ro her 
Walkman while she's fing, I 
Bhould be allowed to. " 


PETER .. 
All Sapni Milton, . 


: MILTON : 

.mmm, &nà according to company 
regulatíens, I ean listen from nire 
to eleven at a Teasorahle volume, 
eo until I'm to.d different... 


: TETER : 
Okay! Okay Milton! Forgez it. 
cust,...forget ik. Jeez. 


Peter returns ES: his cubicie.. 


^ Dom Portwocd walks in, Ha'a another. midmanagement: weasel 
| (The guy whe lacks like. he -dauld be Rush. Limbaugh's’ younger... 
brother. ) Pim clasps | Bip hande a ted with a smart-alec - 
"amirk. ; : ; 


"Hi Peter, what's happening. We need 
' ta talk about your T.F. 8. ae aia 


PETER (:=ritated) 


I know. Bill already kold me -- I 
‘forget to E tke haw cover aheet 
on. Sorry. 


stn TOM -fake concern) 
Yeah, did you get that memo? 


PETZR 


cre 


eL ee crue ehe 
ee See 


Yes, I gek the meme. I just Zpo£zugn-. 
It's really no big deal. They're 
nat goin Dut anril tomerrow.:. 


Deu 
Àh — it's just that we're 
putting the new cover sheets on AM 
.che TPS resorte before they go out 
naw.. go if you could go sheaó and 
try to remember tc do that from now 
on that would 5e great. All right? 


Dam gives Peter a hearty pat on the hack like a father world 
give am &ight-year-old, an walks away decus Peter can 
respond, 


Peter's phoi rings, He answers. In the EEREN the 
annoying sounds of Nina's voice, "Corporate Accounter 
Payable...", and. Paul Harvey continue, Peter shcte one ear - 
- trying to block dt out. It all builds tà a çregcenda.. : 


i va PETER | 
Peter Gibbons.... Yaa, I know, 1 

just forgot...Yeg... (About te loas.. 
it) You see, the problem isn't that 
I don't have the memo. The problem 
is that I forgat. And it's rat 
really 4 problem anyway bacause 
they aren't shipping until tomorrow 
and it's just a matter p> putting 

, tme piege DE paper on top of some 
other pieces of paper!...(Through 
clinched teeth) Yes I have the 
MEMO GROD BYE! 


Pater finally loses it ane glans down- the phone. 


ac . RYCOR - DAL 


Pater kursta gut the esr as if he's: eecaping a burning ] Nu 
| building. He. grands outéide Fér abeat -- lcokind eround, ERO 32 NM 
ac Éey4dt-ossOal.aoff.-He lagoks—otf to the site ati sees a c0 07770. 7077 
|, couple of lonely SMOKERS Arandia around an aghtxay staring 


at him. l 
INT. NYCOR/ ANOTHER SET OP CUBICLES - DAY 


This cubicle as shared ny SAMIR and MICHAEL BOLTON. 


"Om Michael's wall we umm a Navy Seal poster (Bot. from. thé 
- Ma vis, à meal Navy Seals poster), Various Soldier of” ‘Fortune 


type stuff, ond a picture of ansap eae Dogg. 


Samir is an Iranian in hie late twenties. Ha is hovering 
over A LASER PRINTER, I- starts to Print out 2 page, makes & 
beep and tkn ecops. It's all he ten do te kaap Éimself Erom 
Hitting it. He. speaks: with an Tranian accent, 


1 


SANIR 
-Aamsamgh! 11 Ko, not again!!! 


Samir motion, like he's going to hit the buta Eher Stops 
himself. 


. EAMIR 
I am going -c kil! theas Godan 
thing! Why doeg.!t aay "paper jam" 
when THERE IS 3O PAPRE JEMIII Une , 
ef these days, I waar to God 7 ` 
will kick theé& piece of Sem out ' 
the. window: : 


MICHAEL BELTON no. i 
You and me. both, You know what -'ü 
like to do? I'd like be find the 
azghole who "Üaseiched it, tia him to 
T ehair anà just alap hit ipp gbaut.. 
pura hours. 


3  EAMIR . 
Yeg. Becauge it ið very poorly 
desicnad! iTo the Brintet) Piece nf 
sheet t SU 


= 
om E n 


E 


Samir takes: the top off the Printer and éta-te.trying to fix 
it. ^ : 


A female TEMP walks iE. ~ handing put memog. 


b . TEMP 
Samir, iBtrueg" 4g PG ^. 
supra i- Bec ad- Ja 7 
— Ü pee eae icut de aks V eees _idorvece: pronunctattonitialninetadi ee eee MAN 
| ` TEMP 


(Handing him the mem) Sarry. 
(Reading ‘the next one] Michael... 
A ; 


i E:  MICHEEL ; 
That'& me. i 


. . . TEMP 
2s : . Wow, ig that your real pane? 


—€———————— 


€ €— woe oe 


MICHAEL 
‘(Like he's antwered it a Pee 
timer: Yean., 


She hands him the memo. 


THEME 
Are you related be that Bingey guy? 


. MICHAEL 
We. dust a coincidence. 


Michael takes the mem, The temp leaves. 
, SSAMIR 
No one ir this ccuntry can ever 
prexneunce mv name right. It's not 
' that hard -- NH&-£-ni-ne-jad. 


"3 P: MICHAEL, 


AE least your nane isn't Michael 
Bolton, n nm 
: ` SAMIR ne Ase des 
` There! a nothing wrong with that 
name. 
MICHAEL 


There was nothing wrong with it, 
until I wgs about twelve yeara old 

- and that no-ainging asshole Became 
famous and started winning ` 
Gramuieg. 


l SAMIR i 

; Why Üon't vou just go by "Mike" 
, instead: of Michael? 
ag -MIPHABL: «NE LN 

‘No wayi amy should. U. change? Hats 


Samir looks at. the memo. 


SAMIR 
Stati tasting SOME I wander what. 
that's about. 


Petar anters the cubicle. 


PETER 
Hey, you guys wanne oo to TGIF’ 8 
for eoffse? i 


f DN ES the QuS-Wüerduckg. 50 0 ec oe irm ttm e te Less i 


Manmi cce an MG 


SAMIR 
I can't. I have tc gez thie printer | 
bo work. "T : 


MICHAEL 
I really shouldn't gs either. 


. , SBTER 
Come ca. I think that giri ia 
working today. 


MICHAEL 
You mean thes girl with ths nice. 


> PETER - 
Yaab. - "e : 


MICHABL 
Ch ail right. 


INT. TGIF/S - DAY. 


^' peter Michael and Samir sit at a table. 


| PETER i 

n -r Boy I'm tallin' ya, it won't be. 
long now. And when it firaily does 
happen, it's gonna be aver 
something really smali, lika at a 
Barger King of something. It'l3 be 
like, "Would you likes some zries 
with that?" AAAAGHHH!!!' (machine 
gun noises with mouth. ] 


Peter gestures and makes noises like he's shooting up & 
Burger King. A WAITER walks up "behind him. He wears a 

referee shirt, and Las the manor cf samecnag who hag been 
through Du RE raining on how te bee a "iun. waster. 


WAITER - . 
Noises) Hah keh, so gentlemen, can 
I gat you soma hin to drink? 
Something eola? (Switches to a- Look 
of genuine interest: Ie it bot 
cutpide? 
Pater 'ookg confused. 


: . PETER  —— 
Huht... We just want cocfee. 


The walter takes the order and laavas. 


Pane N^ S - ate š robiteiy-Taughs-2 --45- -Fẹtar"E — Us eee Seem tee "ES 


"n 


[Cr 


—— 


: M SETER 
A (bespairing) Ch man, I just knew 


that asshole Lumbexgh is gonna make 
ma come in On Saturday. I can tell. 


MICHAÈL 
You're worried about Saturday? Tt'» 
only Monday for Godsakes. 


SAHIR 
Yea. Besides, what do ygu care? 
Yeu! ll ges paid elas al 


PETER 
gh oe a " You don't. understand Samir. I'd pay 
' them to not have to comé.in on 
Saturday. You know, sometimes I 
think abou- just walking. ot of 
that building, getting ‘nto my car 
and leaving. I wean for gooi:-- no 
. two weeks notice ,. Lo resignation, 
nething*-- jac peels and newer 
oming back. ; 3 


' MICHAEL 
Sc why don't your | 


^^€Ó d Pause - 


4 t ; ' PETER 
; Er “Cause I'm a passy. I guess that's 
why l'm working at Xycor in the 
TN Eliet plata. . 


, WIES ok com MICHAEL 


. L Well, I work at NHycor and I. dom! É 
S l -condider ’ mypele a pussy. 


` ANGLE: ON MICHAEL, docking very much like a pussy as he ‘pours 
' his Fifth tag of  gugar. in.hix coftan. l S tee 


ikl od PE mo ele * mm! genre ČAD $ m eae ee 


SAMIR 
Yes. I don't consider nVBaTÉ a 
pussy either. 


. MICHAEL 
(Still pouring sugar) pa tet you 
though, they really cughc to be 
.car&ful how they treat their ' 
Boftware people. They don't ` 
understand -- If I.qot pissed oit 
enouga, I cóoulá program.a virus 


ELI TL MEM NI 


E pnr un eniti re ee La, e l E pat }-Anne: Vente The to. wey: | SEES ap mds cone eis Tower s 


EDIT 


T jennifer walks back paat their table. They watch her in 


trat would ris that -place off bic 

_ tits. In fact I have written one, 
just te show if can be dene, They | 
just don't gar it. 


FEAF jacks at the two nf them tor a beat then seb 
Raimething. 


- PETER. 


| (Noticing) nay check i iE out. There 
ghe ig. 
ANGLE ON JENNIFER, a waltrese. She's blonde, ali -Américan 
corn-fed girl -- not the type that vould make it as a model, 
but sexy in a girl-rext-deor kind of way, The gaye check her 
out for a heat. es, - 
MICHAEL 


Yeah, I see what yer mean. So : 
che. your cream woman heh? 


B ‘PETER 
{Checking her out) Sook ‘yeah. 


Bilent appreciation. 


MICHAEL 
Fey, me and Semis are getting 
another poker game -togetmer this 
Friday might: You wanna come? ' 


: BETER f 
I can't. I'm going to this 
BYES eC Rer Anse with Anra. 


: MICHAEL i 
, Wüsapproving)A Hypnotherapist? Why 
would you do. sow bing. like. char. ` 


PETER NE DNI ND 


As Peter eontinuss te balk beie only half eware that he's 
BLill watching Jennifer a few tables sver. 


.. PETER i Ro NM 
o. 1 don't know, things nBven't ` 
: been Bac great between ua lately. 
And ghe thinks thir hypnotherapist 
might... (Distxagted by Jennifer) 
PRINT. LOC at her... -> 


ee ey 
: 


1— e 


Jennifer -- looking particulaxiy god as she takes 
Peter's eyes are Slued tc hero. 


" SAMIR 

22 ¥OU'ra Boc gbseszed with rhimg 
girl, why don't ‘You just ask her 
aut? 


PELER 
I dea't know...to ner I'm just 


hsc. asshale eustamer, Bariüdeg, 


I'm still going out with Anne. 


: MICHAEL 
Ob yeah. 
PETER . 

(Still looking at watmifer! You 


‘koow, I've never gane gut with a 


girl like her. 
MICHAEL 


what do you: mean, "A girl li ike - 


her"? Tou don! t Sven Pami her. 


PETER 
Wall, I knów dhe's probably not 
like any of these girle we mae- an 
aur profesgior. 


NICHD 


_ We don't meet gl 'rls our prporésalon. 


PETER 
Yeah really. Maybe f should've been 
a cook or something... (Can't keep 
hia ayes ptf her) Sne seems sa ` 


perfect,.. Wow... Anyway, what vas i 
saying? . : f 


l SANT 


You: gira talking pum hnic: x BM chew phan a a 


` PETER 
OW yeah.., (back ta earth) Anne, You ` 


| know Bozletimes I get thie feeling 


she Ninne be Oheating on me. 


7 MICHAEL —— 
Yeah, a knew what you mean: 


PETER . >- 
(Pissed ef=)° What" 5 that urges 


| to mean? 


btm tee we — ew S UE 


. - MICHAEL . 
Wething: Settle dowr. man... Looi, 
why den'z You come play: poker witk 
ue Friday and juaz cell anne pow ré. 
not into "vpnosis. 


No, I ds not. S3eometimas.ib!s. 
easier te just go along wilh het on 
something “ike this than to argie. 
Besides, I wag thinking maybe this 
giy could hypnotize me into liking 
oy jab, cr at least be could 
hypnotize me into noit remembering 
the nine hours I hare to spend 
there avery day. I mean, ha. sid 
help Anne lose weight. 


MICHAEL 
she! B anorexic Peter. 


l PETER 
Yean,” I know. Thig. ouy's really. 
gond. 

MICHAEL, 


Well maybe we'll play Thursóay, but 
I doen't think a hypucthetapist is 
evar going to solv2' your prcblsma. 
. Hey, speaking ef problems, what's 
thie I hear about os having sone 
. problem. with your T.P.8. -eporta? 


Peter shakes kis head and signs with defeat. 


EXT. OFFICE PARK - DAY. 


iO Deter, Bamir and Wichael walk back to. Nycar. In tha distance 
thay. see TOM SMYKOWSRI walking frautically towards them. ". . 

. bolding a. piece ôf paper. Tom's aboue fifty-six and Ioka —— ^. ^ —— 

Like - he \g-been- a-nezvous- wreck for the lage thirty" vears. —— 


SAMIR 
Te ehar Smykowski? What's he doing? 


MICHAEL 
 Probahy spreading doom and. gonm 
, Tike ugual. 5 I 


Tom valke 1 up to ‘them. 


. COM 


14 


l'vé bean loóking all over For you 
guvE. Have yeu seen this?! {Waving 
he paper, I Enew it. I Anew icl 


: MICHAL 
What? 


CTUM 
We're all screwed, that’s what. 
‘Thay! re gonna: downsize Freer and 
lay off as many as fifty people 
from thia branch along. I just 
found out. They’re bringing in m 
consultant. (Waving the memo} 
That's what this ataff eee 5 
about. . 


Tom starts pacing nerveusiy, following them back. 
I know now these thingB werk. it 
heppenad at Unitrode last year. You 
have to go in and dc an interview 
with this consultant and he decides 
how valuable you are to tne : 
company. 


MICHAEL 
Lock; no offense Tam, but vou ome 
arcund abcut once a week and teil 
ug ali we're gonia lowe our jobs. 


TOM 
Well this time it's for real. 
B&lieve me. Ask anybody. Jim Dwyer 
. ġot lald off taday.' 


They start bo believe him. ! 
i i "NücRans. 
; ; Wet 2t 


SAMIR 
Jim Dwyer?! 
PETER ME 
" (Terrified) an God, “what iz I losa 
TY joar ; e Á 
l tae . 
You hate your jcb. 


PETER 


—— 


I know but I don't Ehiak I coulá 
handla being unemployed right row. 


- TOM 

Tall ma about it. Jugt the thought 
cf having to ge to the staze 
unemployment office anc etend in 
line with all thoss scumbags.. 
It'a just awful. And anytime you 
‘fill aut any kind af form,. like at 
the doctor's office, you have to 

. put "none!" where it mays employer. 
.Then the receptioni&s-z gives you! 
that look like you're stinking up 
cha RUNE 

- MICHAEL 

Okay Tom, Jeez., 


They arrive at she front door af Seas 
TOM n 
(Serious) Well gentleman, two waska 
.T7rom this Friday,..hal? of us will- 


be out ef jobs... Hey qan I use 
your printer? I gotta update my 
x resume, " 
l SANIR 


Iz you can get i} to york: It's 
screwed up again. 


TO 
(Declaring) That ntinter.i8 à 
Goddamn piece of shit] 


INT. NYUOR/MEETING ARER - DAY 


. Itig à big: open area with all ‘the exployzes gathered Pe 
‘Some peer corer. cubicle salis. Among them we sec Freddie- >  « 


' Niner. Lumbergh i$ running the meeting. “Standing oaxt to- 


. Lumbezgh £g-what-appazYs-to-be- tha CONSUBTANT, looking T —— 


though he's waiting to be introduced. Lumbcrgh drones ar, 
about time snaexu: 


i LEMBERGH 

.:.&8n0 from now on, we're gonna go 
"head and have You fill ot a 
BaparalTe time. aheer Lor each job 
order,: instead of put ting them in 
separate columns iixe we did the 
week before last. Naw if you've 
worked on two different Jebe in tae 
Same day for more thai three days 


ese es nnn A * = wo men © 


mm. MEE in a row, then you sasuld yo ahead 

` f ; and talk to Sandy and get one af 

E the old time sheets with the four ` 
Beparete columns. Are there any 
quaations?... 


ANGLE ON employees -- not really listening, waiting in 
artieipazier for him to intreduce the consultant. f 


LUMBERGH i 
, OK then. Ah, I'd like to gb ahead 
; and’ welcome 4 new mamber to our 
: . team here. Thia 4s Boh Siydell.. 
n HN ‘Yeah, Bob's gonna be sort of ab, 
v d / helping us out a little here. YeBh, 
he'll just sort pi.b& asking sore 
quaBrions, maybe beei ng if there's 
done ways we could maybe, you know, . 
4 : make our. lives a littla masinmr. 
. Make things run a fares Tiere 
amoothly around here...¥Yeah,...any 
' questiona? i 


AMNGLE. CN. amsioymasa. iex Oey is siiarn-, looking. sick.. 
INT. AREA SURROUNDING PETER "5 CUSICLE - DAY 


- ` ` Meeting ig ovar. Tha group has ‘dispersed. People walk by 
hehe "sEiffly -- uptightness and ange x in the aiy. Tom passes 
ES Peter. : 


i : i ' TOM 
- We're all Screwed. 


: . > PBe*tér walks inte his E sits down and ‘gees PIYE COPIES 
M Qe" voe OP THE. MEMO ABOUT TEE TLE, S. REPORTS: ahaa on hia desk. 


2 (o SENT. JOGGING TRAIL AROUND A CITY: PARK- - SVENINS 


.Cs Anne is "pewvercwAlking". intensely == wat. into it += - while f 
Loa, los co Peter slowly jede begide ber, occasicn&lly breaking inté ‘a 
—————— —- walk go thgt--biey-end-up-aeveragiumg-the-osme-—aspsud- 
they cover the Game amount sf distance in the gawe amount of 
rime, Anne ia expending about ten timas the anargy as Petar, 
‘who doasn't ;ook inte this at 411. Anne weare all the latest 
in power-walking attire, while Peter wears cheap gym shorts, 
generic sneakers and a t-shirt that says, *"Nycor Systems 
` Division", Anne talks with the same Over - achieving spirit 
. chat she power- “walks. with, 


ANNE. 
.Sg I'm sure they*il make me 
project leader naxt month. They'd 


eh c 


AlthenhBo-T D e e 


ee 


; i . be foolish rot tn. I wean wHo else 
=. 2 have they got: i 
nee : : : 
Feter it barely paying attention. 
l PETER 
Yeah... 
. Py ^ 


; . | Tisha. pees horrible Work habita, 
Ee ghe' e nob goal-oriented, and Brian 
; -- forget it. He's just nos the 


, l ^ caliber person for BProjecs Leade- 
ri ; and they know lb. Soa I don"t see ` 
. any reason why I wouldn’t get it. Y 

CU T = i Mean I an gonna cet it. I'm sire of 

ABE. l it. 

io ME ' — PRTER 

i . © Yeah... j 

' M .. Ag Peter locks off into the distance something catchers his 


aya. It's a BLUE-GREEN HOXDA CIVIC -- marly nineties | model. 
. he it gete closer we eee JENNIFER-is driving. Peter- pauses: 
for à moment te check her out, falling behind Anne. 


(REL, Come ci Peter... 

MX ; B eo" 

} Peter catehes back up wich Anne. 

E . ANNE S C l 

1 : Anyway, it's just & matter of time. 


£o I heard about che Layoffs at 
Nycor. What a drag. 


T 

x ` AWNE : L E s i ` * ss » Mu. 
: ; LUE “youl! really. hater. to gee e you. lose. o 0-77 70 s 1. 
me ee ES Ao jak Tig" how: The Yob markat — 


is pretty bad. You just have to 
make gure you dy a good intarview. 


! i i rue: . PETER 
Yeah... 


: ANNE X 
' The mame thing happened to us at 
Unitrode a couple of -yalrs agn. 
When yeu do your interview, the 
ites trick is to make it sound lise the 


ay me m - — 
LLL aee ———————Ó S > va Vim este iene a — a 


fe I Lesben «o cR 
. : , 
i " 
^ 


place would fail apari if you 
weven't tiere. Just Ealk about. haw 
~reepondibie other pente are -- 
it always works, 


E 


Yeah. Mayoe it would i good for 
Te to aet laid of though. ase 


she! & not listening. They reach, the parking lot. Anne 
immediately startą doinz *wartl= down" stretching exercises. 


PETER 
So do you want to come eer 
cenigh-? 


um 
No, I probably ghoul dnt 


. It'a cH answer Petar expected. ‘Ha Jaska around Bor 4 ^ beat. 


PETER . i 
Iz Chere something wrong? 


ANNE 
tarill doing streching) What do 
you mean? 


PETER : 
I dos t know. We Haver't Ah, ‘heen 
together much in a while aco I was 
Just kind o? wondering: 


í ead ANTE 

. Pater! I cannot believe you're 
worried about sax at & time Like. 
this when your debs ir c ord di 


i oe PETER : 
Wels not the” sex Evan. I tr 


rn MT 


ANNE : 
Look Peter, stop worrying. “ou . 
really need to focus on your job 
fer thé next couple weexs. And 
don't just sit around watching. TV 
SQ All. night either, or hanging. cur 
“with that ioser.neighbor cf yours. 
You! ye got to work. on a new Yesume. 


And don*t forget about thie Priday. | 


‘I think Dr: 3wansen is really going 
to help you out a lot with your ' 
problems. Especially with this: 


wondering if there dab omstninq. us... DESERT 


| | 
| 
30 
i , - interview and sverytuing going cn 
D ^ we Wyccr. (Cheesy) So stop 
worrying. Okay? 


She kisses him aud heage for nor car. i ; l i ; 


- . ANNE 
See you Friday. 


PETER 
Yeah...all right, 


INT. APARTMENT BUILDING - EVENING 


Pater walks in and Elope down en his couch, mzhauzted, We. 
Bee that he is alona ir this studio apartment. Througa the 
Wall, we haar someone talking to Peter. ; 


LAWRENCE 
(0.6, Yelling through the wall; 
Hey Peter! Turn to channel nine -- 
diüicr! Check out khissehiol 


: i PETER. .- 
(Yelting back Rond waiti 
Dammit Lawranée, can't you at laast 
pratend we can't Lear each. other. 
through the walla? f 


LAWRENCE 0.5.) 


Oh, sorry man -- i8 Anna over thera 
a= acmething? 
m 
Mo, but just,... Look, if you're 


gonna talk to me juet come ever. 


gerer thre on the Tv. He awitceies to CHANNEL ‘NINE. We Bae 
what: Lawrence was talking about -- al Ri n i AL 
SELIC pama E breast. canner. ee ane kon 5 : 


= t e ae as ao." ` . Uu - . Seth PANTS M eed ose emt donec Sites NOUS 
(React ing tp TV] Ooh Jeer. 


ANGLE DN THE HETSIDE oF THE APARTMENT. 
We ca LAWRENCE wal% cut of his apartment and inte Peter's 
' wüicu ig right naxt door. Lawrence is a forty-one year old 
construct Ton wDEKEI with a mustache ua -Jike Sam Elliot but a 
little gooiter. . . 
BACK INSIDE PRTZÁ'S 3 APARTMENT 
EN 


"TA E taea dka in. 


Zl 


» . i . ! 
S. " LANRENCE E 
E ' . (Re TV? Doesn't she look like Ange? 
. - PETER 


^A listie bit - guess. 


. LAWRENCE 
She hasn't baen over ir a while. 
. , You guys still going cut? 


; *. PETER TN 
Yeah. I guesa. I dou't know, 
} E f gomatimes I get this feeling she 
i ; ; miae be cheating on me. 
, m | ^ LAWRENCE 
' on I get that feeling too. 
PETER 


"T What do you mean by that? 


! kx - LAWRENCE T 
PU I don't know,.I just. got “chat bu 
feeling looking at her, like asns'g 
that type of chick thak would 
just.. franlizing) Oh, Fim sorzy 
.man. Nevar micà. 


be Peter just shakes hia head -- defeated, 
: : ; ; LAWRENCE 
| » l Who krowg? Maybe she's not cheating 
bon you. What. dc I know... Sorry 
TEI. l 
l e o. _ PETER AK 
L DES m l C. Ah, doa't worry abaut- At. I just 
iod ay S had a rough day. - : f 
LAWRENCE 


"1E 
ion 


boc oe, mila mem ss aaa Bex a See m — Ee h egga Lae ea ‘get ‘gpa qu 
' gix in the morning all thie week: 
and drive wp-fo Las Galindas. I'm 
doing dry-wali on a new MeDonsldg, 


Lawrence sits down on the couch, makes himself comfortable. 


l 'FETER TRE 
Do you like ycur jcb Lawrence? ` 


LAWRENCE 


oh yeah. Const ruct- ca!B Great. I 
mean, it paya good, decent pore, 
gct a pretty good psensicn comin 


i 'FETER 
Yeah, L Ehink you maks more money 
than - do aga programmer actually, 
and yaur job's less atvesaful. EN 
EXE sa E Mach 
LAWRENCE . 
Yep. But you know what I like about 
it? You build something, then it's 
done, and than you move on to 
"Zmething eles. And you can drive 
past it and say, (Painting witb hia 
beer) "I 2uilt chat". You know wat 
I mean? . ` l 


ony 


PETER , ; ; oi 

Yeah. You knew, that doesn't sound E : 
too bad. E maan, you don't have to A 

' put up a Zrant all day like I do. i 
You can be yourself, amy whatever ; i 
yp: want, «check out the ma Me aiea a Re onde Me 
Merk putdeors sometimes . , ` i 


LAWRENCE 
'.(Hearty -- ralsing aia heer in 
agreement) 
Puckin' A! 


INT. PETER 'S APARTMENT - MIDSOLE OF THE NIGHT 


Pacer is in bad trying to gleen, tossing and turning. Ha 
‘keeps hearing Nina's annoying veice in his iiia aver and 
Over. ; 


NINA w. o. In his head). 
-Corperate accounts Fayahie, Nina 
- Speaking...Corporate zo E i 
"Paysbis, Nina .spesking.. 


lS Mee roe ee dae cA e a 


DISSOLVE TO: 


INT. NYCOR i PETER: CUBICLE = ac 
Feter sits at his desk ag | SIENA S REAL VOICE continues. 
NINA !D.8.) 
23 DONE Accounts Payable, Nina 
` Bpeaking.. : 


Peter Suzies his head in his Lands. 


| 

l 

i 
INC. MILTON'S CUBICLE -. LATER . 
Milcon ig om the phone. .- ) 


MILTON " 

rand I don't care if they asm me 
‘off either cuz-I told Bill if they 
make me more my desk one more time 
I'm quittiz'. And I told Dom too 
‘because they've made me move four 
times this year already, ani I used 
tc be over by the windew,.. 


In ar AERIAL SHOT, ve PAN OVER ta khe next cubiels, - 
yevealing that Milton is on the phone with Peter. ` 
WILTON . ; ` 
.and then they ewltecheé from 
. Bwingline to Bostan staplers, and 
so, 1 kept my Swingline stapler 
because they don't hind up as mech, 
and I also kept.all tha Swinglir& 
_ stables fron the supply: cabinet 
. teo,...80 if they make me give “em 
‘back. "11 just, I'11, I could 
set the bullding on fire. 


l PETER, : 
Okay Milton. Sounds great, dem ya. 


Peter kanga up, shaking his head. 


DOWN THE HALL, next to the cobicles, we seas Lumbergh walking 

aleng with Bob Elydell {che consulrart]. Lumbergh is ; 
Point ing to various cubic sa acd WHISPERING to Bob, eausing à Í 
paranoia. They stop just outside Milton's cubicie and abart : 


` TALKING UNDER THEIE BREATH go each ether. We can only make 


cut a few words as we hear Aron Milton: 5 PON. Me : 


is ay LUMBERGHE.- : . 7 E Vers ET ae 
- Yegh,' Hels probaniy,. : aM INS S MP LA aestus e 


= M d ca MOOR md ov au LEY 8Spiér]. .Hnn 1g- xa led mis A oe Se meee je i = e 


mht 


need,. . (whisper). . haan't been 
working, aut, whisper). “atapler. a fe obo p ra 


ANGLE ON MILTOB. lcoking paranoid and worriasd. 
LUMBERGH 
[xo longer whispering) OK, sounds. 
great Bob. I'll age ya in a few. 
tinea’ walka inte Milton's cubicle. 


LUMEERCH 


Hi Milton, what's kappeaing. Ah, 
I'm gonna have to aak you Lo go 
ahPac and move your degk agair. 


. MILTON . 
Fumbline proteste] Mmm, Put, 
well. 

LUMBERGH 


Yeah, go if you could just go ahead 
and get it asfar back against that 
wall ag possibilis. that would be 
great. That way we'll] hava room ior 
acme oi these boxes and things we 


. need te put in kere. 


ah. fe ara ik Oh, 
there it is. 


ANGLE ON MILTON, lookirg würried and angry ag aoe leana 
over to take she stapler.. It'8 an "ncomfortab e moment. 


LUMBERGH . : 
Hare, let m iust ge ahead and gab 
that from.you..[leanszg back-up} 
Great.... $06 Lf you could 3ust go 
ahead and Gat to tha; ag appn as 
possibla that would be terrific. 
Makay? Thanks a buneh Milten. Buh- 


l 5ye, 


Lumbergh leavas. Milton mvmples on. 


|. MILTON 
Wall mm. okay, but I,....I'm gonna 
seb the ani Le ing ar fire, 


INT. PETER'S CUB TUL LE. 7 CONTINUOJS 


ar me mM 


Tambergi WERE" in with Bon. 


Sa Mc $ S 
P EA "Ah, wi “cane —— po Tue j 
yesterday around ten o-cleck and 


. you. weren't here? Yeah, I was just 


gort of wondering where you w&r&.. 


l PETER 
Hmm, .I must Herve been in thea: 


i bathroom oz something. 


. LUMBERGH 
Hmm... Yaah, : actualiy I went cg : og 
the bathrocm after I came by here 
and I dién't pes you in tiers. 


A rennet eee ne ee — € 


. PETER 
Well,...1 mudt nave peen ir one of 
the atal: a. 


. : LUMBERCH, 
Yemh,...Eum. Well if-ycou couiü iust. 
go ahead and leat us know += you're 
going to be gene for any length of 
time taat would be greal. Thine. 
are goma ke getting kinda tight 
pEcune ner. Mmkmy? C f 


Lumbergsh and Boh waik off whispering. Pater looks down at 
him watch -- 11:20AM, TUESDAY. He sinks into hia chair. 
buries his head in' kis hands. os 


` ERGIN MONTAGE - -- things enna wras at Byoor 


A speech form Lumbexgn drones on over the moncade in VOLGE 


. OVER as a HUGE BANNER is mang from the. ceiling Rignt ahove ` 


Peter' = cubile, that reads: "IS THIS GOOD FOR THE COMPANY?" 
ES .HUMBEROH. fV.O.: . 
m yor ‘should ask yourself. : wit. zh 
.svery decigion you make, "Ie this 
good for tha corpany?5..."Am I 
helping with the gompany' 8 
Bbrategic visizn?*. 


This corporate babble continues ove shots various employees 
interviewed by Hob and Lumbergh, and chen packing up thelr 
deska and being. escorted out of thre build: ng ky security. 


In Michael end ‘Bamir’ $ cukloie, Michael. is "Flipping DEE" 
tke printer with all his might :- with hath hands. 


PETER'S MATCH: il: doam WEDNESDAY. Lumbergh!g. v.q. continues. 


z , . LUMBFROH. {W D.} EA 
PEE .In order to remain Cobpetdrivs 


e" AMORE ROM Li Lowe auuec--Euture-proof-the-company- Syste et ee 


terms of processes, technologies.. 


In Samir and Michael's cubicle, TOM YELLS and Ehakas hie 


fista in frustration at the printez. He finally hits it, mot 


nearly ae hard as he'd like Lo. He legke up in embarragemen: 
‘to see that. Boh fiydell aid Lumbergh are watching him. 


We see more “people clearing. out their snake and being 
escortad out of the building, 


CN PETER'S WATCH: 11:00am THURSDAY , 
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i ANGLE ON PETES -- about to lose cıt, Lumbergh's voice Eades 
[ i-to Hina daa Parl Harvey, It builds to a cresc&ndo as Peter 
E covers under =ne his this good ior the company?" banner. 
l , NIFA ios E. } . 
-Corporate Actdounte Payable, Nina 


speaking... 


PAUL HARVEY [V.O] 
» Fourteen thousand Spanish coins. 


discovered yastercay (pause)... in 
' a Bhipwreck off the coast of... : 
: i . (long pause)... Spain. 
, Peter can't bake it anymore. Hae storms cut et the cubicle, 
t ‘EXT. BY COR - DAY 


Petar burst through the docra Jike bežora.. He stands cutaide 
fer a beat, trying ta clear out his head, ' . 


END MONTAGE " 


F 
SINT, NYCOR/SAMIR AND MICHAEL! CUBICLE - DAY 
Michael is ieseing with the printer, while Samir works at 
his desk. Peter enters. 
EFT; ' PETER 
t Hey. You guysa wanna dc ta TGI ‘pre? 
Y WICRAEL 
| : f ' Are you ezazy?:.Hcb micbt gee ua! 
SAMIR 


Yes. You should rot even he here. 
f Tam enters pacing anun, nervous as hell. ` 
TON 
[emo They. just laid cff ires 


—— Eee is Logistics They eet co 
| xc n dropping like flies and my 


. m T AMET Pe RE d 


Tees 


i interview's Next! And have you 
TEE : : = seen this? [Waving around a Were. ; 
in? Another staf? meeting thie morning. - 
What the aell's that about?! 
I 


ANGLE ON the printer. à plecé of pape: comes DUE wen 
terum on it. Hichse&l. looks at the arror display. 


MICHAEL' 


-— 


en 


"P.C Load Letter"? Wheb Ehe fuck 
h P ; does thet m&an7! iS3hzk-na bia Fist, 
auf l , . about ta hit the printer] You aon 
"i i "E of.a Eireh. 


Peter grabg the papar and yarka it cut. We er sounds 
cf GEARE AND ETEF MOTOSS GRIKDING. i : 


Int. WYCOR/MESTING AREA - DAY 


Evervane is gathered again for a staff meeting. Lumbardqh. 
drones on. Next to him stands Bob Siydell, and next Lo Bob 


4 D ou . ia a NEW GUY. Eupicyees look worried. 


s+ 4 - — LUMBERGH 
. F ++ 80 from tow on, -only use the naw 
i. Es 3 time aheeta if you've worked on two 


cr mers job ¢odes in one day and . 
need rhe extra calumng ro fit it 
Aa TEE í | all in -- Otherwise, use the oid 
] time sheets and keep everything on 
: che sa column. ree ‘Should make 
Ex : things. easier. 


ANGLE cw Samir, &axt to Pater and Tom. ‘They WEISPER. 


f Ls : BAMIR . : 
a " : (RE: New Tuy! Wha the heli is that? 
V u 
i . TOM 
b T gcc a pretty good idea... 
} : ON LUMBERGH 


LUMBERGH 
.&o I think this new ayatam will 
really help out. Oh, and remember - 
tomorrow ie Hawaiian ‘shire day if 
You want Eo waar a Hawaiian .ehirt 
and Jeang, ur Any questions? E 


x 


few guy iB. 
LUMBER GH 
" Okay. I'd bike te welcome anothax 
new memherxr cto mur team hera, Yeah, 
it turns our that Bak Slyaeil hag 
, ended up having ‘ta do ah, a 
‘Little more work thar we, had i 
anticipated, Bo we brought ir ` 
another consultant -c9 gort of work 
with him to mh....sSort af help us 
cuc hore. His name is alao Bob. Job 


D 
“a 


ad ee ane. Ag. ‘Paying attention L- They -junk want: ee Eno- uni " che 


n 


oo sl 


— 


rt 
Uu é 


Percer. nerca aboard Bob. Go. ah, 
any questione? 


ANGLE OK “the employans. -- lopking sick, 


ANT. NYCOR/MEETING ROOM - DAY 


Bop Slydell.anc 3ob Porzer are interviewing Tom Srykowski. 


m————— T 


bob SLYDELL 


‘So yeu taxe the epecifications Trrm 


-the customer and give tasm to the 


SUDLHBBERE 


TOM 
Yee, thatis right.-. 


. .BOB FORTER . 
Why remidn!t the customer just give 
them. directly tà the Ang econ ; 


: TOM 

(indignant! I bell veni Why, ~ 
because sagingexrs aren't good at ` 
dealing with customers. They're not 
good at dealing with humana in 


. general. 


ng you phy REL bring them to the 


j BüR SLIYDB- PANA 
So do you physically take -he pècs 
From Ehg& customers? : 


` “TOM 
Well, na. Hv Secretary doss. thar, 


"oY they’ re faxed. 


BOB. SLYDELL 


 sngineera?. 


Seared 


E T Lg "sarietinies.. um ack A Rote 


BOB PORTER 
What exmctly do you do ag&in? 


; TOM ; 
Look I already told you, I deal 
with the goddamn customers so that 


‘the. engineered don't have ta! 


‘(getting Pissed) T have people ` 


"skills. I'm góod' at dealing wich 


People! Can't you. erste chat?! 


pe ople? ! LI 


Tom suddenly reallzas he's blowing it. He has 2 moment of 


| 

| 
What the hell is wrong with you - 
elavicy. 


TDM >, 
i'm gonna ger laid off aren't 17 
Tke Bobs fidget and look. aL thai- papers -- noz giving an 
arswer. - 2 


INT. MICHREL BOLTON'S APARTMENT - EVENING 


Peter, Bamir, Michael and Tom are playing poker. Tom folde. 
TM 50007 
I better quit. I gotta save my 
monev for when I'm unemployed. 
The ethar guys gat down their rarda, taking a b-eak. 


TOM 


E es .. You know. there are people fn this 


. world. Phat don't have Eo werk -- 
don't have Eo put up with all this 
Bhit -- like that guy who invented 
the Pet Rack. Jee, that's what you 
have ta do, you have to use your 
mind and come up with some really 
great idea like that aad you ran 
male millions. 


MICHAEL 
You chink the Pet Rock waa a really 
grant idea? 


TUM . & 65 
pure it was. The guy made. millions. s Xe ge i 
(Modest) Ya know, I had’ an idea i 
nas 155 Ike that once. ->va lon time); Ln. = 
cae shane ee RON SE a BR eM Ge LE a PF 


PETER 
Really? What was itt? 


TOM 
Gh, Lt was nothing. Juat an idea... 
I think it was pretty good though. 


SAMIR 
Come ou Tom. 


TOM 


pa EE 


On ali right. (With z modest 
chuckle; It wag a "Tumao--a- 
conclusions mat". 


: M1CHARL 
{Ba=fled) A what? 


. TOM ; 
A “Jump-to-conclisions mat". You 
ee, 16 would be this mat that you 
would put on the floor and it would 
have differant "conclugions" 
written on it that you could "jump" 
tao. 


The guys ‘just stare.at him. 3 


. TOM . P 
Mou’ know, vou worl stand on a 
mark snd actusily jump tà a 
Cconelueion. It's like a play on 


‘words. Cet it?... Sort ef à joke 


gift --: like the per. zack. 


There's a “lene silence: 


CD 


x 


mox 


——— e —Á TM É amm 


Tem. atande. 


EA. 


Tom leaves, 


=" 


do not bila thig prototype " Tou. boe ' 
“Sap this talk. IE ta very had. 


MTCHADL 
(Solemn) That is the woret ides I 
have ever haard in my life Ton. 


' SAMIR 
Yee. It is horribile, thie iea.. 


TOM 
You guy just don'- get it. If you 
Baw. ane, I bet you would change, 
your ane That's why I've thought 
about pauper a pissospes : 


IB ` E ` sT e l 


. TOM ; i; 
Well anyway, I.thought i= was R . 
good idea. (Looke at watch) I gotta 
get outta here. daa you guya 


‘EOMOTEDW, .. fmattering! it i still 


have a jab : 


um 


SANI 
People in America alweye talk abou: 
making a miliien dellars with some 
Hair-brain acheme cr winning che 
lottery. Thay don't raalise that’ 


-rhis iš- the one country where you: 


actually have a charce of Taking a 
million by investing wisely in 
apmething like real-estate -- sur 
not these stupid ideas. (Shaking 
his hgead)"Jurp-to-conclusions mat"? 


‘PETER, ` 

You know, uy guidance counselor ir 
high school used +o ask ug ta thirk . 
ef what we'd: do i£ we had millions | 
of dóollarg and didn't hsve te get a 
job, and whatever that was, she'd ` 
te^i ug that's what we should try 

to do ae & Career. Like if someone 
said they'd sit around and fix up 


‘old ‘cars, she'd tell them to become 


an auto- -mechanic. 


SAMTR 


So what did you sav? 


PETER - 
I never could think of au answer tg ` 
that güesbion. I guess that's why 
I'm working at Nycozr. 


— MICHAEL l 
No, you're working at Nycor bacauga 
that question is bullehit to begin 


with, If everyone listened o her, 


there would be nc janitors; bácause 


ono one would ¢lean shit up if they 


had a million dollars. Besides, 


pt. KE. me -- ‘would I. e/a - i . Bes 
prodramner-at-Hycer-if I had m-—— M NS 


million dollarz? Hell no, but I 
like my job. I maan, it's okay. 


SAMIR . 
You knew what I would do if L hed a 
million dollars? T would diversify 
and invests half of it in low-risk 
mutual funds and then cake the. 


. bbar half,,. 


MICHAEL 


<a et + —— m o 


f You!re completelry m missing Lue point 
" Samir. Tbe point is... [Doesn't 
Ni su Lave the &nórgyl...oh forget it. 


INT. PZTER'S APARTMENT - HIGHT 


Lawrance ia over watchirg TV and drinking a heer with Peter, 
He's Bunk way inte the couch, 


LAWRENCE 
Damn... That Lassie is one smart. 
doses . dag. 


Peter looks at Lawrence for a beat, sizing him up. 
‘PETER - l 


jJ . ; ^ Hey Lawrence. What would you do if . 
f ‘you had à mil. ion dolara? 


T i , ; LAWRENCE 
I' 31 cell you whak I'd do: 


' . "Lawrence takea diis: of bser then taska at Fe. -- very 
i . Serious... . ae " 


n LAWEZICH f 
Two chickg at thè same tina mac. 


i PITER 

That's it? If you hada million 
' Collars you'd have sex with two 
i l woman at khe game timer 
| , l l LAWRENCE 


. ; 4 Damn rigkt. I've always wanted bo 
i M i _. f6 chat. man. And I bet if I was a 
d Roco . "^" millionaire, I could heék that up 
EC : P s taus chicks dig dudes with money, 


ae. Fee -PETER 
UN Boek -+ mot al eidekee O SnO 
LAWRENCE ex 
Yeah, but tha type of chicks who 
would double up ån a @ude lixe me 
de. EE 


næ T. d» An NN . »o tmm m 


"^ ee ca te MÀ] 


J PETER 
. You might have a point. 


: LAWRENCE ` . 
How shout you? What would you dot 


ED " E PETER mE ; 


Well, Y mean beeidges two chicks ak 

tne same time, I've naver. really 

been able to figure.out an answer . 

to tiat question. And then today 

when I was sitting there stuck ia . v 
traffic, I atarted lLorking areaind 

at all chose migerable peonle and 

it finally occurred tc me fog the 
Eiret time wiat I would do i£ 1 had 

a meaner, dollars. 


i LAWRENCE 
What !B that? 
PETER . 
(Emphazic)Nothing. . 
^ LAWRENCE 
Nothing huh? 
PECER 


That's right. I would do aheolutely 
nothing. I would jugt zit on my ase 
ail day and relax. You see, I've 
always tried te think. of what I 
wild do if I had a million 
dollars, but all * could come up 
with ware thinge I wouldn't do -~ 
“ike sitting in a traffic jan, 
going to staff mestings, listening 
to Lumbergh -+ I wouldn't do any of 
that. That's when I realized I 
wauld do nothing. Then I thought, 
why wait? I don't need g miliion 
@otlare. Way rot just dp nethiag 
now. : : 


J LAWRENCE 
Go for ik dude.: (Raising his. nee 
Xem. uly live: onze. 2 . 


A dT om MS mrs xv 2 ree a a 


erry tË BR -e 


Peter, Michael, Samir and Tom ait at a table locking 
miserable as Ebey eat lunch. Samir a Michael wear Hawaiian 
Po. shirta. Tom ia looking ee the warnt-ads. 


PHTER 
(Looking at hls vatch. nm 
Luwbergh sL:11 hasn't asked me Lo 
come in tomorrow: Maybe he's. not: 
,going to. If I can just avoid him 
for another thxee hours, leave 


ED 


i - : : early and unplug try answering 
) . machine, T'll be Heme trae, 
The same everly- cheerful "fun" waiter from before comes Ep 
their table. ' 


WAITER 
iCcheerfülldey guyal Eow "bert some 
fajitas and some Lang IBlan& -eed 
i Teas?! 


Tha guys just sort of shake their Hasdp and mumble "Nah". 


MICHAEL . l 
Just bring us angtaer Rhee 


" ‘WAITER 
Okay, great | 


The waiter leaves, i i l l ] | 


5 : . PETER, : 
We always get -etuck with this guy. i : 
| WR, OG ae 9 Otine e .. < How come thoy. never pot. us. in her Sie ys i 
r ; seçkion? . f 
ANGLE ON JENNIFER; waiting or a table across the room. 
NN l Tha wa-ter brings another pitcher.. 7 


pEUER AM 
You guys ever wonder what would 
happen if you just acopped going ta 
work --. juet stopped doing 
everything, just sort ek dropped | 


: oit? 
MTCHARL 1 
You! d be a street: ‘person. PET 4 
"ucc a D ro A M LRL ; 
Lanaye oa e naana DN Dee Mp Tecedmsrily: “tT CEN punc EDS ee ee ae 
f ' about dt. If I ware to just stop 1 
Going. to work -- just eray homs and : 


da nothing, it would taka a coupie 
of. months until I ran out of money 
and then I could live off my credit 
tard: for probably another four - - 
months. The it taket at least six ; 
montaa to evict someone, and at . i 
least another two months before LET : 
thay cona and physically remove ine j 
" Exon my epartment. I could lsat ; 
EE over a Year. 


s : T j * ~- "o s ki h o ". @ ` 
Molam oreren aset Vom mot : " -PETER 375 me s3 +, a — 0 A r 


MICREAET 
Yeah, then you'd be a acreec 
person. . 

PETEE' 


Yeah, bur by then I'd have had ove 
,B year Fo figure. guk some way to 
make a bunch of moray so I could 
keep doing nothing. 


TOM — 
You'll never do that Peter, You 
don't have the balle. Neither de L. 
Let's face it, jobs Like ours -- 


engineers, programmarg -- are for 
‘guys with a lot of brains and nc 
bailet. 
SQL AAMIR © > 
I don't believe you people. 
B MÍCPAEL 
.Hey, don't arcup mi with these 
qua. 
SAMIR 


I'm just saying, Americans in 
general don't realize how gemi they 
have it here. This really is the 
land of opportunity. There are 
people wha. wa> pile into little 
Boats and risk death te come here 
for the dream af working some lousy 
construction job. And you complain 
about having 25 sit in- a cubicle 
writing düftware? You've gon a 
‘Great Job Peter. If youl came from 
where .I ¢ame from, you would faal. 
damn lucky ta nave yar Job. 


Well, all I know is I'm from right 
hers and I hate my job. 


INT. NYCOR/PETER iS (CUBICLE - DaY 


Peter ie site up from his degk and. peers over his cubiele en 
the leckeut for Lumbergh. The coast ip clear. He Looks at 
his watch. [t's EU ED'EM ae 


Peler qoeB to log ‘off em bin commuter, aiiis hia work 
first. He clicks on samethinc. ON THE SCRESN we Bae the 


l 
| 
| 
5 
i HOURGLASE ICON and keas dounds of the hard drive. Peter taps 
` ' ^O his fingers waiting nervously for it ts finish. Peter peera 
bo, over the cubicie wall again and sees v. cH 


LUEA3ERGH -- coming around a corner haaded for Peter's 
cubicle. 


PETER 
(Judex his breath) Shit! 


‘atill thare aa the nard disc toils amar: 
PETER ‘ 1 . 
(Onder. hia breath) Come on... Come 
en} EN - 


It geme to be taking forever. We see Lumbergh taking his 
time, leoking around as he approaches Peter's rubirig,. The 
race is on. 

. ANGLE CN The hourglass icon. 

ANGLE SN Lumbergh,-- getting closer. 


ON PETER, sweating it out. He shakes his hamde in: . 
frustration at the computer, ag if it might help somehow, 


FETER 
fUnde- his breath) Come en!... 
| PFleage... 


ON LUMBERGE. HB stope at and starts talking to Bomeont. It af 
"looks like Peter might make it. 


| ON THE SCREEN. ‘The screen Finally qoas "black and the -c | 
prompt comes up. Peter turns eff the computer, grahe his | 
brief casa and fe abcouü- stand up and make his escape. Ha. - ] 
burns nae aces LIMBERG TCU iu the: cubicle entry. | y id] 

; i 

l 


= tede ttem eimai ciem sí Peter. whata "t arina. Ah; T mn PES ON aT Se eee vas 
gonna naad you to go ahead and come t 
in tomorrow. 


l Peter locks back at the computer screen. The Acurglass icon 
t 


ANGLE OM PETER, trying to control his rage. l 


LUMBERGH : P : 5 
.So If vou could Jass maka sure - : 

ye! zg here around nine, that would: 

be great, mikey? . 


| e TEEN Starts to leave then stops. 


ey + me sn es + ie Ae Ey a ee mk mk ET ES sa 


| LUMBERGH e 
: D . ZEE Oh, I glmost forget, I'm also geing 
cR Ea need you to go ahead and come in 


on Sunday too. "kay? We ah, lest 
some. people this waak and we really. 
Hsec to sort. et Catch ap. Thanks: 


Lumbergh deaven: 


ANGLE OK PETER'S FACE - | about zo fain- fron anger. Nina ia 
angwering the phone in tha backgzound. Peter nel snaps 
and goes off. on her, 
l ; PETER à 
(Through clenched teeth) : 
Plaaga, for the love or Gad, could 
you, just coope, answer the phene 
, Miiferentiy7?] Ar least. put the. 
accent sommwbere else.-- like 
"Corporate ac-counte payable" or 
gay. "Thies is Nina" instead of 
-"Nina gpeakinc":! I would really 
appreciate 156] Thank you! l. 


 Patex.starmg off... 
On Nina's baffled expression we CUT To: 
icc l EXT. DR. SWANSON'S OFFICE - NIGHT = : 


Establishing shot. It's a emall one- story building bat 
locka like it could oe a suburban dentist office. A small 
align Bays, "DR. SWHANSON, OCCUPATIONAL PSYCHOLOGY AND 

k AYENOTHARAPY," (Or aomething! 


INT. DR. SWANSOU'S OFFICE - NIGHT 


Peter and Anne Bit in chairs along with A couple, 

about the sane agá xh. Pater and Anne. 1t'&E a,group-tnarary 

tybe situation, They are in a small sémicircle around DR. 
SWANSON, an exeremely overweight, healthy- toniki, widle- 
he pie nee aged- psychologist,’ Parer ia “Opening ` up". c . 
nd ey Ioh TOES AC uU ey icono n peu Dye eue: TU aa SR du EM urene wa- walan C t0 mm 

PETER . 
.and I wag edeting tn my eubicle 

this mornirq and I thought -- this 
" ÍS ad good ag it's ever going to 

get. I'm probably aonna spend.the 
"| hext forty years of ny life at x | 

job like this, In fact, ever Binceé 

I started working. every singla day 

of my life has. heen worse than the. 
‘day hefo-e it. ŝo that means that- 


E 
un C ee E 


k—-—--:-c 


arery mingle day you see me, it's 
the were day of my liza. . 


DR. SWANSON 
So what about today? Iz Pda is 
the voras day oz your life? E 


| bas 
Yep. 


DR. SWANSON 
Wow, that's messed up, (Hatching 
himself) I'm sorry. do en. 


PETER 
So = was hoping that nite. you 
could sort of zonk me out Bo that 
I'm not aware that I'm ewan at werk 
-- like I. come heme. and I zhink 
Xj bean fishins all Here qr 
scmethinc. 


DR. SWABISON iD 
. Well, that's not really what I do 
Peter, (Looking Crear hia notes} 
What this sounds like te me, is a - 
typical mid-life grisia... 


ENHE 
But he's Unly twenty-six. 


DE. SWANSON . 
Yes that is a little young, hut 
howadayve mid-life crises Lave been 
known to happen. as carly aa 
riieteen. In fact, Some . 
psesycholoqists actually consider 
that normal gince cur bodies begin m 

to deteriorate. at that age: 


„Anpa and: the ether. couple Bhare an “unpleasant. Look. 


L = Med! aet ameter hear ni Aa aon 3 a in er ergab om nar ee 


DR. SNANSCN , 
Anyway, the good news ie I think I 
can help you... 


Dr. EEE daté up and dime the lights. Then pulla his 
chair Ios to pner B. 


DR. SWANSON 
' Petet, Il want you Eq’ do something : 
for. me' here. I want you to relax. I 
WANE: vou ta relax every muscle in 


$$ res 
1 


your body ge mang with your roeg 
and fingar tips.. 


Dr. Sweneon's speech Begins to take on a hypnotic mone. He 
losxe daep icto Peter's eyes, 


pas. BWANBOGN ' 
„~. hoy relax your legs. Your eye 
. lids are pecoming vary heavy as you 
slip dG&apar and deeper into à State 
o mohpl»te relaxation -- (ldw and 
breathy)deeper and deeper, way 
down... You fael yvurself heooming 
very, very ‘Pelaxed as you fall 
down. =. and deaper Eus Wieep -- way 
Dwi ; 


ANGLE ON Peter. tis eyes are chut. It's uiris jHypnatic 


AEX.] 


DE, . ŠWANSON Dc 
JAIL your cares and concerns are 
disappssring SB you become more 
. Ééelaxed. (Under his breatb)Way. 
dwn. You don't care about ` 
ahything.— 


ANGLE ON Dr. Swanson. Something is wrong with him. Ha starts 
sweating like crazy. . - . 


. DR. SWANSOH 
When i court backwards from rhrae 
and anap my fingers, all your. 
worries, cares and inhibitlong will 
be gene. And you will remain in 

_ this stazB ien E Snap my piap re 
again. Three. : 


ia: oie ‘plartes ahaking: BB. die coms backwards. He pute his. 


“Lett hand. en Bia CHEAT: es looks id get. keeps. eowmting. 


DM 


... TWO, ....fcqugh) deeper and 
deeper... icough) . ...and are. 
{Snaps his fingers). 


Dr. Swanden falls off the chair, atumbles : a little and. then 
eollapses, ciütching nis chest. He! s uk cola, : 


E Anne ang the other couple start freaking eut. Anne listens 


for a pulse, The guy Btarte pumping on'hig cna ern. 
ANHB/ OTHER COUPLE 


ME A e eed Lr. Ling ee Xo sth mamta aca aa puces € (D eed (imm. eee oS d a com ein 


j i Oh ry God!/ Are you OR?! Can you 
i hear m&?z!/ Someone call 911!! -> 

7 ANGLE ON PETER juat Sitting there. He looks relaxed and 

unconcerngd -- left in the hypnotic erate bv Dr. Swanson. 


INT. ANNE'S CAR - HIGHT 


. Anne drives. everyone home. Arne and the other couple al- 
look a lit-le freaked out. Peter stili has the sane relaxed 
look on his face. 


ANNÉES c^ o. : 
Theat was so weird. I"ve never geen 
^ anyone die before. It really makes. 
.yau think about stuff. You Kkauow, 
llke what we're deine with our 
1: -veg and stuff, 


They atcp at ü light. peter juet gets. rut end starta walking i 
AWAY. ANTS quts out and Yelle after him. f 


Peter get back herel What the hell DES 
are ou doing: ; 


REPE PETER 
| : l , : : 
"He l QE walking. 
ANNE 
(Angry? WHY? | | 
Peter anewers her in a very casual, matter- -of- -£act way, 
without burning around. l . 


PETER 
Pece oTi want to. 


` ANNE. L4 
Get back hera right: Tow! 


4 


(Oe e Peter’ kespa- o wall "geb looking . back. Arne stomps TES PEN : 
D————— cce ehe var And drives ote. Do UU VOU Sues e 


AHNE 


Asshole | 


. FETER .. . 
(Ta hinselt- as he E MARTE 
care... I don' t Care; 


INT, PETER'S APARTNENT - HELT MORNING . ' 


F 


e m 
dE 


On the ALARM CLOCX, we sea it -urn &:DD AM. The alarm qaer 
off. His hand gees to hit the sroaze bitten, hut then 
continues past it and unplugs the clock. 


Dissolve TO; 


LATER. The phone ringa. The angwering machine picks up. It's 
Lumbergkh. 


LUMBERG4 iv.Q.) 
Yeah hi, itis Ball Tumbergh, It' s 
Abdut ten o'clock. Yeah, just ah, 
Wondering where you are. Yeak, -you 
know, if you could just sort of gat 
here as soon As,possibls, that 
would bé graat... Ah Bob Slydell, 
. the consultant, is ‘hare with ma amd: 
. We juet need to go over a few 
things. ‘Thanke a bunch, Buh- "bye. 


Peter cont inuag te sleep. 
DISSOLVE TO LATEZ. P 
Tha phone rings again. It'a Anne, pissed off. 


- ANNE (V.O.] 
Petar I.can't believe you. 
embarragwsd me like that last 
night. Wheré the hell arẹ you? I. 
just called over at the office. 
They're pouch. al- over for. yeu. 
“Call me. -> 


'" Another call cones M It's zambarsh again. 


. l “LUNBERGH. (¥.0.) : 
Yeah, Hi.it's Hill Lümbergh. again. 
I-just wanted io ‘make gure: you koew | 
: shat we dic starrt at- ‘the ah, usual. y 
TE 0^5... fime this dining. Yesh; it ig d.c 
t0 eee oi. harr tiay or anything” TIKE that, l^ rere 
wasn't Sure if you knew that or 
not. So i£ Yea could just go ahead 
and get Herè ‘as scon ab potaible . 
that would: be terrifi T. 


: Pater eleeps a it all. 


i DISSOLVE TO: 


Later. Petar finally inia "p, tekae very. € ‘He - 


' looks at thg answering macnine. The readout shows TWELVE 


42 


eu ' . MEEBAGES. He starte PEEPETHIS throug tham. “hey! re all from 
b Lumbergh. ped. ; 


. . MACHINE (UMEERE = LI Cr) 
Yeah; It's m2 again. I was away. 
. Prom my desk fer a Tirute. dugt 
iesu ip in cage vou. called while I 
| 2 gi WAR Gone... {Beep - next 
| mássagel...Hi Feter, it'g Lumbexgk . 
i .. {Beep}... Yeah, I. 
iHeep]....Helle Petar... (Beep)... 


Peter shuts OLf the machine. and flogs down on the bed. 
. The PHONE RINGS. Peter anawere. 


n PETER 
Hello. ira 
` ANNE (v.a. 


You wanna: tell me wnat tha hail ia 
going an?l: 


Ns ee " EE . SETER P 
: : 3 What do you menn? tloake ce 
u f -outeide)What time ig it anyway? 
dh. ANNE (V.0.) . 
! DE "m LL 


it's three- -rhirty. Why the hell 
aren't you st woPETI 


) PETER 
| (Relaxed) OE. I didn’t feet like 
going. 


: ANNE (V.O.) 
: . [Disquated! You "didn'- feel like 
, N l i . geing"? Pacer what has gotten into 
NE S07 0.7 your Fire you enbarrasa me in' 
W^ uod i : ; trout ot: ny frienda.. C. 


pater hates tha- home away: rum Dis. ear und lookg at. 3€ ag 
Arne continues. 


: ANNE IV.D. V 
.veu just walk ont of the car And 
leave me there, then you blow off 
"work at s erttical time. You can't 
just PE irresponsible PUR that. 


1 Ew 


Peter hange up the. phone ‘and flaps down on the couch. Ihe 
phone rines again almost. immediately. He lets the machine 
get it. 


kanti grize owe citis i 


1 pu 


f or rd im. 


PHYS (Y.0.] 
(Furious) Listen asahole, nobody 
hanga up on me! We're cthrough!. 
Ch, and one méte Ehiug -- I've BEEN - ; 
CHEATING DM XOU (Click). . 


Peter doesn't geen te care, He stays sprawied aut on the 
couch, looking rmlaxed, . 


BEGIN A BRIEF MONTAGE of Peter doing nothing ia "nontege", 
if you will}: . > 


Petar sitting ea zhe balcony of hie apartment doing nothing. 


Peter walking aimlesaly dow a suburban strat, doing 


methiag. Tha world actually locke like añ agreeable place. 
Peter site on a park bench doing nothing. 


‘Later, Fates ie. still on tas park bench. à COP. comes ty and 


seks him to move it along. 


‘Peter comes back home. There ata fifteen new messagan an hig ec 
„machine. Ee flope down on hia bes and goes to sleep. . 


INT. N¥COR/NINA'S CUBICLE - DAY 


Hina iB on the phone... . 


WIA © 
Corporate accounts naabila; can vou 
hold plenae? {resumes call on other 
line)...40 anyway, first he's been 
lika, totally. screwing up his 
T.F.S..reports. then he like 
-otaliy didn't stow up cn Saturday 
and here it ig eleven o'clock 
.Monóay and hà/'z nct even befe.,. 
No, he didn't Call or anything, and 
Micron he just etarted iesus s at 


+ mite = LO AD reasan! c E UN DEMO BOE MT 


CEU VESS TERPIDA ee TIAE A i ME HEUS 


Kina | notices something out the window. She standa. 


NINA : 
Oh my God. Ite him. 


NINA'S PROV. It's Pater scena gut. of d ear. . He's unshaven 
anc his shirt. nid t tucked in. op ^ 


EXT. PARKING LET - CoNiiNDOUE 


_ 


anm. xem ^f mean? Dette worry though Holmes, 


Peter zarte co walk towards the wailding than ateps, 
sontemplating the Bituation. He locka up at rhe buildina for 
4 Tioment .-- zob a wary erticing sight. He lcoóks around for a 
few seconds still trying te decide whecher to go into work 
or not. He finally makes up his mind, goes back to the car: 
and leaves. 


INT. MINA!S CUBICLE - CONTINUOUS 
inina Bees thie and looks scared. She's atill on the phais. 


NINA 
0b my God. Tisha, Le'g totally 
Ereaked out} 


zeğdie Nunez walks by, He has a kind of opol strut whenever 
he walks around the atfice, looking axrcumd -- as 1f Le'a 
alyly checking the place cut. He winka and emiles at Nina as 
he walka past ber, - : 2 j 


INT. SYCOR/MILTON'S CUBICLE - COBTINUCUS 


‘Milton's desk iz now crammed way into the corner and there 
-are boxes and funk. stacked everywhere.. Freddie Nunez comas: 


veking up, habbing his head. 


FRESDIE 
ekina around; Hey Milton my man. 
Have youl sean thas new chick in 
` Gogletica? (Makee the.“big tite’ 
‘gesture with Lis hanes] Doosh La 
Vey | 


MILTON 
Well, b Tila 


f PRECDIE . f E 

Hay, have you haard about my man 
. Feber dver heryer {Gestures to ` 

Peter's empty. cubicis) They Hay ur 
he's "üisgtuntled* -- you know what = 


I qot your back. And they ain't 
gonna fire me either. I'm ‘iu 
Personnel. Wa never get laid off, 
heh beh, 


Freddie Ieane into Milcon and lowers his voies... 


FREDDIE 
(down to busines) Key Miiton I 
néée you to cover for me again. I 
traneierred mv calis here. I'm | 
going to luach with Maria, (full of 


naan ÀÀ^ ^ 


. i innuendo) hek heh you *now what J | 
NN ` mean? 3o if Sharoe calls, teli ue* 
tae I'm at lunch with Bcb. 
MILTON 
Emm, wein Y wouid prefer net to 
lis and. 
FREDDIE 


: But if. Anne calls, juat tell har 
I'm home siċk cr sdmething. But if 
Jenny calle before Sharan. just 
take something up. 


MILTON 
Eut,...fmm... ^" - 


FREDDIE 
Thanka my wan, Later on! 


Fredül& leaves, ignoring Mi‘ tor'e protasrH. 
TNT. T.G.I. FRIDAY S - DAY 


Peter walke in. E spots Jennifer and walks over to her, 


. 4 ; PETER 
> Hi there. My name's Pater. 
DS di ^ . 


JHENIFER . 
Hi. I'm Tenniier. Can I help yont 


Eo 07 l an . PETER 
i . ' Yeah, I waa wondering what: you were 
doing fer lunch. 


: ` JENNIFER. 
i. ee : x Well our epee] isa blackened. 
: ] Shickan with a “Tangy... . 


by " E. 5 i , x S. b T Mert d sen eti 2: : PETER.. ‘ : 
pre a rc ee Neotel ae eet he ae I “NOS a Ta ae. un ‘ant wie yii i were 
din for lunch. ?'m asking if you : : 
wanted to have lunch with me. : S. 3 


| ; i JENNIFER "- i 
aor Dm, cant you Hold on just a minute? | À 
UM PETER "ue 
Bua. i l 
Jennifar gete gome food from the counter’ and bzi ings it toa 
table. Peter akands there zx: 
| r 


A 


lunt gue fax 


: a x 


aJ 


Jennifer comes back. 


JENNIFER 
Boc, are you serious? 
: PETER 
Yegh.. 

| JENNIFER 


Well, iris kind of weird you know, 
-I mean, I don't even know you ar 
anything. 


ey l PETER | l 

Yeah, I gussa go. I tell you what 
I'll do. I'-1 go aerass the stresk ` 
there Lo Bennagin's end get a 

tabie.. Tf you feel like it, you can 
come over and join me -- nz bi 

deal. If you. con't, that's coo 

too. The. jssxezen i your. ee 


.. JENNIFER 
Um, okay. . 


Peter leaves. Jennifer watches him, not quita Bura what to 
ghink . 


INI. ee eS & - DAY 


Perer is sitting at a table hy himeelf a. Jennifer 
walks up. : 


A JENNIFER 
Hi. i 


PETER: 
. Hall. Have a' gear. Yon want Some . 
. Eeles? ere) balp yourasy£. 


-Jannifar- ics E. pr AG E PE — — DICT ] AR dis "T 


JENNIFER 
What WAS your. name again? 
m E 
Peter. 
JENNIPER. 


Oh. “well” I'm. Jennifer. 


: PETER 
Yeah, I saw your name tag heatore. 


Ate ? md 


bx 


a7 


P Thura's ar awkward mement. 


PETER 
Bo, do vou 2ome here a lot? 


JENNIFER . 
No, waver actuaily. It'g Loo much 
lika being ac work. ; 


PETER. i 
(Looking around) Yaak, I guess it 
looks almcat exactiy like 
T.G. J. Fridays, doesn't at? . 


- JENNIFER. 
ctüsily it's pretty different, 
They have walpaper here. And I 
don't like tháse shirts the 
Waltrespas have to Waar, I naan T 
don't lise’ aur referee shirts 
either, but leok at thaca things. 


ANGLE ON a waitress wearing one of the Hernegin's: golf 
Shirts. 


JENNIFER , 
You knew what else I can't stand 
are those Besanagic's commerciale, 


' FETEE ' 
; : Dh yaah, those ones where that giri ` 
"| m i gaye, "No sticks-in-the-mud. Daly - 
i fum people allowed at Rennagin!'a81l" 
Tuch! Dome to think of it, rhig 
piace makes. ms sick. T.G.I. F's is a 
mach DECAT se beuesaee 


2 | SENNIFER : 
Ha, it auckg. ton. i 


E pec TI ME E Pa RN SNR MEM D ud Ud 


Well, = was just Trying te be nice 
actually, but you're right. 


JENNIFER 
You know, I gee you in T.G.'s all 
the time. . > 


PETER 
.You've noticed ma? 


one l JENNIFER 


su samsu Ai momonon mm o 


: wes 
CEE kale eV ae ee em 


——^—A——— 9 


Well. yasi. I notice all tke 
regularg. You've bean cominc in 
there for over a year -- never said 
a word to me. Why dic you decade to 
po "a out today? 


` DETER l 
Well, actually my girlfriend broke 
up with ma nd. 1 


JENNIFER 
(Sarcastic; Oh great! Your 
girlfriend breaks wp with you go 
you go ang ask out the firaL girl 
you sea. Thanks a lot. ` 


PETZR 

Nb nn. It's not like that at all, I 
Ewear. You're not the first girl I 
asaw. She broke up with two days 
ago. I've seen a lot of girls 
between mew and then and you're the 
first ope I asxed aut. [Off her 
dissatisfied. Losk)..Besidas,..it'a 


not like that. You age, I'm sort of 


going through some changes. 


: JENNIFER 
01...80 where do you wark? 
MM" PETER 
Nycor. i 
JENNIFER 


What co you do thera? 
.PRTER 


Wel} cur branch of the company dees 


l mostly so*twarg microcode for 
JailcroHrDCEBBHOE . gontrol s ad systems, 
“mostly omeillatars and: 


temek ae ee 


JENNIFER 
I'm sorry bur I have ne iden what 
. you're talking about. What do you 
do? Like when you come in to work 
ip the morning, what Ho you de? 


.PETER .. 
Hrm. Well] T uh, git at a desk... 
You see, I work in córpõraze 
accountH payable, ap I test 


aottware.,. Look, it dcasn't really 
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en el ee REP 


| 
| 
ay 
matter. 1 don't like m “ob go 2 
don't thirk I'm qesana go anymore. 
dÉXNIFER 
(largha) You're just not going to 
ga? You ao just eton. going. ran 
you? i je 
PETER 
I don'& knew. T dor't want te 3c asc 
' I'd nat gezng to." 
 JEKNIFER 
$c awe Suittiny in her woOTOS? 
PETER  ".. . 
Nó not really. I'm just going ka 
atop going. 
: JENNIFER 
So when did you decide all this? i 
PETER 
‘Gh, about an hour ago. m 
JENNIFBR 
(Amused), Are you going to get 
another job? 
; PETER 
T. don't Ehink I weu- id like anothcr 
job airher. 
JENNIFER 
{playful} Well what are you going 
co do for mcney? How ate you gaing | 
to pay the kila? : j 
l o2 BETER L 7 0v a 
` IE "dén't. XIeailv like paying. Bills. T iex. . gc te 
| dente: think Tim going.. bo. do Tba e Siete € 
either. ! 
JENNIFER 
(Laughs) Well what do you want to : 
do? : 
PETER . 


Well, i£ you really pane Eo know. 


CUT TO: 


INT. PETER'S APARTMENT 


TAX 07 5 


‘Peter and Jennifer in ped -- post-sex. 


s JENN IFER 
I hope you don't think I'm a slut 
or anything. I've never done that 
before, I mean I've dóne thet 
befcre, iub jurk not with semsona I 


Jua met. 
/—— . . PETER 
Neither have I. I've always warte 
to though... [Catching himeetf) I 
mean with you. 
: JENNIFER- 

i'm going te pretend X didn't hear 
thar. ME 
_ PETER 
Ne I'm gBariougB. I mean, what I mean 
is. T'e beea eaa you put -- I 


Mean I've sort of had my eye on you 

- fór-à.long time. I- don't wanra. - . -- 
creep you Out.or anything, but I 
really have. Ev 


JENNIFER 
` [Becoming flattered, but Eryirg not 
to show it} Really? 


PETZR 
Yeah. You can ssk mv friend 
Michael. We talk abouk you gll rhe 


time, 
JHANI PER 
; h yeah? hich ane is aT 
^ PETER 1 
Moe t cae ‘Hats. got brown: RATE. lassas, aidot 
a dE She ST net “your type “though? 
JENNIFER 


{Locking at Ehe clock;Oh no, I've 
gotta get bsck to wark. 


‘PETER i 
ga do you want to get together 
later for dinner? 


JENSIFER . 


I dent mow. Thie is gll kind of 
strange. I jus- met you and now you 
want to go cut twice in one day. T 
maar you're Sort of a-waird quy 
Peter ang. you,... Gh all right, 


I'll have dinner. with you: i guesa. 


INT. WYCOR/MBHCING ROOM - DAY . 


Michael enters the room to begin hig iatervicw with the. 
Bobe. 


BOE SLYDELL 
Hello, I'm Bob BSlydell ang this is 
TV assnriate, Hob Porter. 


: MICHAEL | 
Hi. 
They ehake hands and zit. 
BOR '"BLYDELI. 


5 Bo you're,... [Looking at sheet) 
.Michael Balton huh? o. 


: MICHAEL 
í Yes, 
BOB SLYDELL 
Fou any relation bo the szng&e-? 


E MTCHAEF, l 
Nar It's jugt a coincidence. 


; . EOB SLYDELL  . 
Soy, I sure do.like his music. 
Especially that "When à Man Loves a 
Woman"! Bong. , 


l The ather Bob node: in agreement. 


S " eu ULL M Dac UE a.a BORE PORTER -` ALERS kk Ak m" QUIA fe 


[To Michael) You must loye hiz 
music, hun? 
MICHAEL 
Um,...iCanaiaergs it then decides ko 
- lie) Yeah he's Petty aes I guess. 


. BOE PORTER 
Whats your favorite seng of hia? 


MICHAEL 


Milton is sitting at hia desk, The phone tingi; 
nervously at the pugne before antwering. 


Oh, I den't know... I guest I so¥t 


. of like "em. ail, ... 


BOB SLYDELL . 


I'll bet you da, heing chat 3 yok 


have the sama name as him... Well 
anyway, we Better get down to 
businese here Kicha&l.. ; 


MICHAEL- 
Um,... You can just call me Mike. 


INT. NYCOR/MILTON!S CUBICLE = DAY 


WILTON 
Nyoor Systema. May I help you? 


ANNE iv.0.} 


freddie Grea. please. 


. MILTON 


Hm, He's at lunch... 


l ANEE {V.0.] 
(Angry) At lunch?! With who?! 


MILLION 
Um, well... Woo ray I say is 
calling? a 


ANNE (V.0.] 
fIrate) “Hho may I say. ia 


calling"??7[ Who tne hell are yon?! 


ce is Anne! I'm the woman he wag 
Bed ro mee; ror lunchl. WHERE 
TH HELL ÍS HEP LIL 4 MT 


z Anne. "m eut if haz mind with anger. “Metter struggles to 
he ramenber- which Eegnardern ti i i 


“MILTON ` 


l Um, wëll... He's um... de'gH ak 


lunch with Beh... 


Bob Slydell enters the cubicle. 


.  MLILTON 
JE mean uot Bob... Um, some 
person. . I have to go now, 


ANNE !V.O.) 


Ee looke - 


ete ee a Aa 


A? 


tema me a a 


eI 


mT——— ag 


Listen you little fucking worm! ARE 
YOU LYING TG ME?!!! WHO'S HE WITHTi: 


Mizton hangs up tne phone. 


xs : 
Helle, ah Milton Waddams ‘is it? 
| MILTON 
Yen. b 
BOE 


Yeah, I ean't seam to tind your 
name on the employes roster SERES 
Are yct new? . 

i MILTON 
Um, no. I've bean working here for 
fifteen yéarg... mm and I didr't - ' 
ever receive A ten- Ta watch, and 
I was told. 


Bab ignores EM aB E looks az the roster. 
: BOB. 
, uz z1ad)Huh. CFhat'gB odd. to you. 
| T&céiya a pay check? 


i MILTON 
Wall, far. Somer imes , but 1l. 


Pom the other ewhicle we hear NINA YELL: IEG 


NINA (6.5.1 
Dh.my Godt. HE'S BACK!!! 


INT. PIGOR, i NINA'S CUBICLE . - DAY 


Mina: 1. on the phone, locking gut the: window. 
“ANGLE. OM Nina ta PDE: Peter in ene "Büxking:loi. riui: Gut oF. 


Chig “Gail HA Fakes aut ‘THE Club", whieh lonke = libtie like 


a gun irom.a distanta, and statta tp put it on. 


' NINA 
He's gone portal! I'm out oi bere 


.Nina hange up the phere and runs.. 
INT..NYCOR / ENTRANCE - CONTINUOUS 


Peter wazke in. He's mat by Michasi, who looke around 
nervously aa ha follows Peter. 


i | 
54 | 
| l MICHAEL E | l 
3 . (Husgnsd) Peter, whac the hell's : 
M. ed going on man? People thongkt you E: 
were gonna come in nere and. stert 
oe 
‘PETER 
I think I'm in love. 


. MICHAEL: 
In love? Peter, you're about te 
lese your job. Where have you been? 
What happened to you Saturday? What 
| Ehé hei. were you doing? 


+ 


TER - va 
' , Nothing. Absolutely seen, It wae 
great. 
MICHAEL 


Well, I hope you have a better 
Story than that for Lumbergh. 


Michael realizes Peter's not headed towards ais cubicle... 


. MICHAEL —-—— 
Hey, where are you coing? : 
E PEIER ! 
i : To my interview with the Boos. 
MICEAEL 
} . Loox, Fetar. Take my advice, 
I . poatpare de. Teil ^em you'vs bean’ 
: : aici -- make somezhirg up. You're ; i 
in dae shit.. B J 
DEMNM ELM WR EY PETER. 


No: ‘Way. f feel great. This is tha 
best Say. SÉ my, life. Au" qo 


TRUE T ee fex "T : me eects wingers an) Swe p M ee meee —— ur td E. heh a ea EE a See " 
What! 8 gotten in to you anyway? Did 
that hypnotherapist give you a 
lobotomy or what? 


: PETER . 
Na. BOB TAY «ae died. 


They BLOD outside the doc to the conference rocm. 


: MICHAZL 
. He died? 


t One minute he wae Looxing right 
MS i a i into my eyea calling he to relax 
and let go of all my worries and 
then the next minute he'a gone »a 
gone from thia world. Ha had a. 
heart attack or something. Then 

acmesthing clicked in my head. I 
don't know 1f it was the hypaiosis 

or just seeing someone die, but I 
realized that we don't have. much 
time on =hig earth and there's no 
f&ison to. be miaerable. Tust look 
at this.piare, look at ail these 

‘people. No OnesgebE Mus 


] i ; PETER i 
B. pu Yeah. It wae really he So Michael. 


*MICEAEL 
(Interrupt ing) Keen your voice 
downl You pound like apme kind ot 
imn-X corfee-house diek., imek, if 
you want my advice don't. ġo. in 
there now: Tell Lumbergh you've 
been really.sick and buy some- time 
until you čan come up with a better.. 
story. 


7h Us a PETER 
do. Thanks, but I'm actually dosing. 
$a forward to this. In fact, iE's rhe 
oply reason I came hers today, 


Peter heads into the conference room. Michael walks of*. 


MICHAEL - 
I hope you know what you! re ie 


INT. INS=Dz CONFERENCE ROOM - DAY 


Peter. sita down. aad shakes Lands with the ‘bobs: 


É BOB SLYDELL 
i Melle Peter, Have you met Bob 
i l ; l í Porter? 
' P2TER 


Hi, hew are you. 


Bog PORTER 
(atiz fi Helly. 


BOB SLYDELL 


ae mm — H9 me 
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Whet we've zeen coing here Pater is 
crying rà get a feel for how people 
are spending their time at work: So 
why don't veu start by taking va 
cacti a typical. work day. : 


PETER 
(Nonchalant) Okay. Hell, usually I 


' gone in about fifteen minutaa lare. 


‘IT come in through the aide door sa 


Lumbargh wor!'t age me. Then I just 
sort of apace cut for about an 
hour. 


STE PORTER 


^. Space out? Lon 


Bab & Boh look 


DISSOLVE TO: 


PETER ; 
Yeah. ¥ou know, just stare at the 
paper go it looks like I'm working. 
I. jngt.zon& eut. Actually, I da 
that after lunch ioc. In fact, I'd 
Bay I really oniy de about two or. 
thras OUTA De NOE MORE Mae 


at pach’ other. 


BOHR S&SLYDELL 
Tell us more... 


INT. HYCOR/CONFERENCH ROOM - LATER O | ; 


The interview hag cturaed into some kind of therapy Begainpn,. 


The Bobs. are intrigued. 


$ PETER 
It's nok that I'm lazy DI 


anything, it's that. I: feat. don't- , e 


BST. D hu vem 


» oer nn m ceu iu 


-msns A erede uibs PE oS i nr 


em PORTER 


"You don! care? 


PETER . 
lI guess the real nrohlem is 
motivation. If 1 work my. aaa off, 
Btay late every night and. Bycor 


ande up shipping a few' more. uniba, 


I don't make a dime more. That's 
why I con't really care about the 
company. The only thing thet 


he te a d 


Ee 


motivates ma is Lumberg bothering 
me. And I guess, rhe fear of losing 
my job, but that'll only make a 
person work hard entugh bo not get 
fired. : 


ROB SLYDELL . 
that lr you were offered stock 
options in the company? 


PEIER 
That would help .: guess. 


INT,- NYCOR 3 HALLWÁY LEADING TO ENTRANCE "2 DAY 


Petar le walking put. He pasmeg Limbergh. Lumbargh stops, 
expecting chis tn ba a pis confrontation. 


LUMBERGH 
So, Peter. What's napper HS eM B . 


peter pate Lumbergh or the back and walke richt DARE hir. 


PETER 
How ya doin'? 


Peter. continues right out the dear, leavi ing Leqbergh 
gEandimg. there -- nnt gure what to think. . 


BEGIN LUvY- DUVY MONTAGE diesen Hayes! "Hung up on my Baby" 
plays): : 


Peter picks up Jennifer from work. ‘Thay drien acrosSE the 
street. and eat at Behnagin's again. 


Peter does the same stuff he Wad Going in the earlier 
montage (nentagel,-hut mow with Jenuifar. At Peter's 
apartment, they watch Kung Fu, Vesding cut eating popcorn. 


We: dee a quick shot’ óf. Lümberqh. qoring: by Pataria Sprey. EE: ue 
_ Subicle,,.. iBckihg around: $i hip 75. .7 a "E 


Petex and Jennifer go to Cireuit City and buy a bigger 
screen TV. Watch more Kung Fr, etc. {More ta cone) T 


END MOETABE. ` 

INT. NYCOR/CONFERENCE ROOM - DAY 

The Bob' a are resting with Lumhe-qh and Dam: Portwood ` . 
.[LAámbaugr-icoking. guy). There are several files iw ane di 
them, : 


‘ROB SLYDELI 


" ee 


7 P 
tea 


ES go that's three more 
people we can lose, ard then 
there's... {Reading the- came cff a 
file] Tom Smykoweki. He's useless. 
We can easily lose him. 


IHI 
Sounde good to ms. 


-Bob tosses Tom" sf. le and grabe another file. 


BOB SLYDELL 
Now, tala Milton Waddams? 


LUMEBERGH 
. Yeg, ` in Aceoun= B Receivable. 


BOB 'BSiYDELL ; : 
Yms. He were not able co find any 
record of him actually beind a 
current amployas nere. 


Jambergh and. Dam: degk pucrewe 


Is BOE PORTER. 

l| Looked inte ic, and apparantly 
Whar happened is that ne wae laid 
off five years ago, and no one ever 


told him. Buc, Carcugh some kind of 


camputsar guiech in rhe payróll 
dapnartrmer- he still gete a 
paycheck., 


BOR. LIDELL ‘ 
^ We went ahead and fixed the qiitch, 


;  LÜMBERGH 
. Great. 


eg A 
-8o. Mitosi has bean lek o? 

l BOB SLYDELL 

„Weli, the glitch has been taken 
Care of. Ha won't be gattine 
anymore paychecks so I 4asume 
things will work rhemgeeives out. 


‘ROS. FORTER 
Yes, it's. always better to avoid a 
: gonfrontation wherever possible. 
The problem is soived from your 
end, 


— —— 
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BOR SLYDELL 
Yas. Now, I'd like to talk about 
Teter Gibbons. We feel tha- Jeter 
is the ctype of straight-shooter. 
that this company Needs in upper 
manacenent. 


LUMBERGH - 

Yash, ah I'm going to have io &Bcrt 

of disagree with you there. He's 

really been flaky lataly,. and I 

just don't think he's the calinar 

“person we would want for upper 

thatiagement. fe'g also been eave ae: : : 
some ‘problema with hia T.P. B. , INIM . | 
E aa . ay ` i : 


"The Hobs look at each ether. 


: BOB PORTER ` 
We fea! thak the- Died ist‘ t with . 
Peter, it'mB.that vou haven't : 2 i 
challenged him enough to really get l 
kia motivatai. We feel that if he 
was giver a job with more 
, Feaponsibilicy he could bas a. Great. 
asser te the company. 


LUMBERGH 
YXeah,.well I'n just not mure. pene 
that right now... : 


Bok elydell pulle cut a pen to make notes, ' 


BOB. SLYDEL. 
Let me ask ‘yor Bill. about HOW mich 
time -a week do. you spend dealing 
à "with all Phasa time- sheet 
--. . eA e “procedures? 5. n 7 Det |» 


EST BB. -Iumbe ed -- booking: sugisis nervous. E CRX IT P 


INT. PETER'S APARTMENT - NIGHT 


Peter and Jennic&r are eating ‘take-out Food and watching 
"Kung Fu” oón'a huge TV. They" re way inco it. It's one of the 
flash-back Bcenes. : 


Ds 
H " ot * * B 
SELL? I—————— A (P 


. ON The TW. l 

^ "KANE qM QE 

..But master, these feelings -- I 
don't understand chem. 


a0! 


a . NASTERE ; 
Aie Nor do I weedhapper. But aren't 


smal | they beaubiful? 
The Flaghback begins te dissolve away, 


JEXNIFBR 
 (Heaty] Wow. 


. PETER 

Yeah. This.i8 ore of my favorite 
episodes.. Later he kicks ths shit 
aut. oË khat fat redneck. tao. The 
guitar player in this ls Joss 

|. Feliciano, but I could naver figure 

. : out who that sax payer is. He . 

p - leoks familiar. ; f 


JENNIFER 
It’s Grover Washington. | 


‘Peter ims blown away, 


Whos. Poatis who it isl Eow did - you 
| Xm? 
& Ps i ' JENNIFER 
e ` : My dad had all hie albums. Grover 


Washington's great. 


Petey looks at her for a beat. He can't believe how cool she 1 


M uera durs imn 


is. 
PETER i 
I've haen wondering who. that WAS 
for years. | 
"they continue sating: . : 
2 S D. E gat nig OOS, Jii PER E 5d TRE D ME F4 ; JO A438 uen 
B p r broke up with my old ear eae : jua 


today. 
Peter stops chewing for a second te figure thie eut.. E. 


I 
: PETER 
TX X ' | If.h& was your old hoyf<isnd, : : M 
. wouldn't: that mean you were already . al 
broken up with him? ' i . ' 
| 
i 


f JZNNIBER 
Yeah, I broke rp with him today. 


ramar 


Peter is interrupted by Lawrence through the wall. 


Jenaiter gives 


Lawrence comes 


PZTHR 
Yeah bub i£ you... 


LAWRENCE 
15.5. thrcugh. the wall) ` . 
Hay Peter check out chanre nine! 


PETER 
(Yelling tbrough wall} TEM 
company Lawrence] 


. LAWRENCE (Through wall} 
On... Hey Arne! 


Peter a Took. 


. PETER 
TE'z not Anne. 


LAWRENCE 
Whos | : 


Wa hear Lawrenca come aut of his apartment. 


PEIER . 
(Ts c&rnifer) So" jata that tean 
tha- we're officially golug OU 
now? 


.IBNEIFER : 
I don't know. What de you PRESE 


` hawrgngze knocks on the door. 


PaTRE 
ap eed! Come in Lawrence. 


iu. amd aces Jennifer. 


5 LAWRENCE — 


ni, a ya doin’. I'm Lawrence. 


Bav you lock familiar. Dida't you 
uged to work over there at 
Confetti'sa an induerrial Boulevard? 


“JENNIFER . 


‘Yeah T dia. 


LAWRENCE 
Fuckin' A. We used to comes in there 
after work all the time. I wag 
doing doin! dry-well 5n chat’ - 


a M H— ee 


ee 


BHenuag:n'& they briit across the 
streat. 


JINNIFER 


oh yeah? 1 thirk taey'ré gonna tear 


it down now and build a Chili's. 


- LAWRENCE 
r know. I'm hopin' we gec that 
contract naxt man. 


They all igok.at each other for a beat. 


Pause. 


‘ LAWRENCE 
So are you guys goin" os or what? 
. PÉTZR/ANNE 
[StumblingjUm,/Sort of, I 
mean yeah, > guess/Yean/Yeah. 


LAWRENCE ` 
(Raising Lis beer]All rightl 


PETER . 


‘Hey Lewrsnca, you “think you could 


gat ma à job in construction? 


LAWRENCE: 
Are vou aerioua? You ‘really Wanna 


_ werk conatruction? 


: PETER 
I dan't know, maybe. I've heen 
thinking abcut it. it's like you 
Haid -- you build aceméching, it's 
done, then. you move on, I- ike. 
that. QW 


` LAWRENCE -: 


ne. hat dò Yeu went to do? igs 


Carpentry, MEy- wall, "oundationa? 


PETER 
1 don't know. Anything, 


' LAWRENCE 2 D 
Well ugvaliy you have to start aut 
aB a grunt. Ihe problem is you just 


^ don't look like a. hlIue-coller guy. 


if I was a foreman and vou walked 
Dna Site asking -or e job, I'd 


essa = Bie) Te ae Cheat 


: think you were colag some sind af 
fh. i - pryetedouy experiment or sore shit. 


a 


=TER 
Maybe if - lifted Weights or > 
something. RE 
LAWRENCE | 


| l . iow Kah. you'd just look like a real 
i mugBcular wugay. 


PETBE 
Yeah, you're probably right. 
LAWRENCE . 
Bel? I'11 let you guym get nack ta 
. lit. It was real nice meeting you 
Jennifavr. (Aside te Gennifer) I'm 
glad he broke up with that. Anne 


^. ghick. She waa kind af: a ei 
Latar. 


Lawrence lesves. 
i EM JENIFER 
Ha Bama pretty funnuv. 


. PETER 
‘Yeah, Lawrence is creat. 


. JENIFER 
Bo ara you gonna reajily not go to 
work anymore? . : 


i PETER 

"eil I've been thinking abcuc it, 
.Anü I zuéss I'm going to need money 

` te keep up this new lifestyle. So 

Sany ee cee ae . until J can figure out goma ‘other 
CMM CDU os 00.2 7 0.0. cQ way bg make a lot cf money; T misht. 
SR uo gm I poco Uo. Jupe ÉD in part cime. ` Haybe. ik. : 

"won't be'so bad if I just make a 


few changes, 


JENNIFER 
sounds good te me. 


cur Ta; 


MONTAGE of Peter's new "lifestyle" 


| She lies back against him putting her head en his shoulder.- 


ni 


ENE. MONTAGÉ.. 


Petes dives ieleurely in to wors in tae midcle sf the day 
when there's 1p traific. At kycor, he drives atross the 
grasa and tasks with half hia car in Lutkergh'a apace. He | 
opens door carelessly, DENTING PORTWOCD'S CAR. 


de enters hia cubicle. We haar Mina and Paul Harvay's voles. 
Peter Takea cut a boom box, sets it ən his desk, and cranks, 
"Pami it Feels Good to he a Gangsta" by the Getta Boyz -- 
&árowning tham our with tke Bhecene lyrics. The music 


` continuesB over the montage. 


Peter BLarts to make hie cubicle bigger -- moving a divider. 
NIRA. S. 
(Yelling aces the maio) What Are 
you san le EM "E 
PETER 


I'm. ua. gonna go d and make a 
few Changes around hers. 


In his cubicle, Peter throws AWAY à stack of T.P.$. cover: 
sheets, thar fills ouk nis time sheet, creating a new box 


.thab.s&yB,. Pair-time with henefite*. He checks the Box. - 


Lumbergh comes back from lungh and can't fit into hin 
parking space. He parks in the handicapped space. 


Peter, Jennifer and Lawrence are cut fishing -- living the 
good life, drinking »aer, ete. Peter hooks 8 Len-pound basa. 


Back at Nycor, we see Lumbergh's car being towed. The hook 
PUES a big dent in his fender, mangiing the "MYPREHE" 
liconse plate. f ` 


Pater comas: in again mid-day, wearing shorts and a t- -shirt 
with a wicked eunburr. FPeqple wabck in horror àg he casually 


takes down the *Zs this good for the company?” banner, folds - 
it ap and tosges Af in the dunpster; . : ; 


INT. On PEK CUBICLE - DAY 


Peter cité at his desk playing "Tetrig' like a zombie 
[Tatria id à compuütser game). Lumbargh walks in -- for the 
bic coantrantation, 


` ` LUMBERGH 

E a Peter; ara you going to go 
ahead and have thoae T,P.3. reporta 
Lo us bbis afternoon? 


Rae se ono 


—————— eT fk OT 


55 


berer barely gram locks at -umbergh, just keepa playing 
Terris, 


: PETER 
Hah. 


Lembergi cakes: a HMM breath. 


 LÜMBERGH ` 
Yeah. ..30 ah, I guca we should : 
 prebubly go atead and have. a 
talk.. 


PETER 
Rot right now Lumbergh. I'm kind oi 
busy. in Fact, I'm gonna have to : 
ask you to go ahead and come hack 
later. I gotta go meat with the 
Boks wcw. . 


LUMBERCH ' 
Ah, E: wasn't aware of a meeting 
with bhem... ^ 
PETER 
Yeah. They called me at home. in 
facet I'm lata, See ya. 


Peter Leaves. Lumbergh walke over to Miltoa'a cubicle 
INT. WECOR / MILTON'S CUBICLE - CONTINUOS 


Miiten's dask is crammad aven further in she cornet and 
there are even more hoxers than hefore. Lumbergh walke in. f 


' LUMBERGH 
Hi a what" = happening. 
` .MÍLTON . 


oUm, I did't receive a’ paychsck 
- thia "week and I Wap tala. 


t AL i E ae ery 


: LUMBSBERGR 
Ah yeah, you'll have =o talk ta : 
Payroll about. rhat.  - : : " : 


|. KIDCUN 
Nm; but T did and they xis 


; ` LUMBER: aH 
Milt, we're going to need to gc 
ahead and move you downstaira inta 
Storage B. We, ah, Hava sone new 
people coming in and we need all 


tne Staca W can get. an ii vou 
coulé just go ahead and back ur 
your E&zufz and move it down there 
taat would be Eerrirlc. Mmkay? 


MILTON . 
Well, mon, I. yas tela... 


LUMBERGH 
"Great. Thanke a punch Milton. “And 
if yeu could.get tc that as soon aa 
possible chat Would be terrirzic. 


LLTON 
Buz, my atapler,, . 


Lumbergh walks off. 

; MILTON 
AMuttering to himself)Well, mm' 

‘Okay, but I... I eculd gat the 
Lranaüformar roon on fire | mm : E 

_bhecaurge they don'+ have a smoke D 

 detastor in thera. :. And Ehe*a!s A 
lot et piY ir the corem. 


INT. NXCOR / CONFERENCE ROOM - DAY 
Peter: talks with the Bobs. 


BOB PORTER 
.60 we are aware that you heven't 
been: coming in te the affine 
lately, and that you might be 
entertaiuing other offers.. 


U BOB SLYDELE "we : . 
. Which ia understandable. giwar the how 
. clrounst ances here’ at: Mycor. But NE : 
. here" z what we'd like to talk to 
" you. about; EP you were interested . I" 2 
in-a.grobp.l&ader position, we ' » ee ae 
fauid gat rid af these guys... : 
(Looking at nates] Samir... 
(Eorribl&e misoronunclation) 
:fagahininhejad and this Michaeli 
Bolton quy and get acre entry Level 
graduates for mach less. You could 
«have aa zany as four people working 
under you. 


BOB. PORTER . 
This woule be a bic sremetian. 


PETER 
|: Would you have ta get rid: of 
Michael and Samir? 


BOP SLYDELG 
Dh balieve ntm, you would mich 
. Fathers heve entry-level programe rs 
working for you. They're lass 
diffirult, and cheaper which makes 
stock options worth more whan we 
Qownsize and sell the company. 


PETER 
Ham... 8o would I be making more 
Toney? : 


d " BOR SLYDELL 

Well, I suppose we could talk: about 

ao but tha point is thare would 
be people under you. 


' ROB PORTER 
Oh yee absolutely. (Enticing) Several 
| paopls, We're sericusB about this. 


` PETER E 
Well, I'11 Sure Lhirk About Lt... 


INT. NYCOR/ PETER'S CUBICLE - DAY 
Peter comen back -o hig desk. Be Looks aver and shes Milton 


packing his stuff. He's about to ask what ois doing when 
Tom walka. in. l . 


(oddly cheerful) Peter. How are i 

you. i 

| ied ED M "zz. NEG 
í :oTUM 


Great! That's great. Say, could I 
have about. five minutes of your 


time? , ; 

(PETER 

Well actually,... : 
TOM. 


Just five minutas. 


' PETER 


‘fpeat. 


I quesa. 


TOM 


Tom pulls out seme pampklers. 


TOM 
Let me ask you a queation Pater. » 
YOU like bargains? . 


PETER l 
(Pause) Tom, are you selling Anway? 


TOM 


` Now Peter just. deser tue cut here. 


PETER 
oh mal, this is sad. 


. TOM 
you know, you'll never he a aucceea 
without. an neu mind. ri A sats 


Eee i 


PETER (V. 
Tom leok, tha last thing I nead te 


| c right now is buy a bünch of 


uselags alearing products. 


ram 


. Well what about sa iing cham? f 


l PETER f 
What are you. doing this for. anyway? 


|. Yau;óen't ever know if you've Deen 
aid eft yet. 


= 


„Tom teses hig salenpar demeaning. He Bl "Ea down | 


TOM. 


F have. ELI oft. p m i 


last week. Thies is my leat day. 
PETER 
i'm sorry Tom... 


(TOM - ; "hub 
IChoked up) I der't know what I'm 
gonna do Peter. I'm fiizy-six. T 


der't hava andaugh money to retire. 


zn fact, I live pay check to pay 
ekeck as it iz. 


' plumber. Makes. more’ mie than I de. 


PETER 
You'll find aomething.. 


TOM 


'"Taere aren't any jobs out there © 


Peter, and even if there were, 
there are twenty young guys they 
woule hirs for a sales engineer 
position before thev'd hire me. 


Peter shaken hig head -- nct sure what te Bay, 


: TOM ' 
You know, I'v& alwavs done what I 
waa told, Ir highachoocl, they said. 
engineering and g&clence was where 


, the joba. ware. 85 I worked hazd, 
| gol gosd.grades, went ta college 


and got an engineering daqras, I 
diü everything T was supposed ta 
do. And jock. at me now, headed for. 


_the unamployment. ling... Yeu know 1 
what really pisees me oft. though? : f : 


PETER 


- tHumoring himi What's that Tom. 


TOM 
There was tais guy in my hign 
school raned Jeff Cafferty, used ta 


‘push me around and kick uy ase all 


the time. He néver studied- All he 
evar did was party, det laid and 
beat up guye like me for nc reason. 
But I didn't let it bother me 


| because I: always knew, whan we grew. 


up I'd be wiakin' x lot of money and ^ |, i , ; 


this guy. wouldn't "be able to finda ... | . f | 
gaad jok... NELT: yen ‘mow what ° fiat B te, Quies) 


Guy dcas now; He's d goddamn : * L0. Žo, 2x 


--.Bixty thousand a year -- and as 
long as people keap shitting, un 
always have a job. 


PETZR : ; 
You cm&n't look at it that way Tom. ; i i 
Batidea, being x plumber sucks, i ; i 


. That guy's.probahly really unhappy. 


Toh 
I. gure hope ac. 


d 


$% A Becurity guy enters the cubicle. He's fat with ahott-lgng 


x bair cut and a muaut£zsbe. 
ve. xs i . - . SECURITY GUARD 
Exougé ma, Are you Mr, Ten 
Suykowgki? 
TOM 
Yas, 


SECURITY GUARD 
Could you come von re pleage? 


. i f TOM 
og : daw I'll os chere ir a deinute. 


SECURITY GUASD 
(Taking a step towards Tom) 
“Right new please, 


This pisses Zater pf.. 


l PETER ` ` 
Hay taka it easy] Taia guy's worked. 
here twenty yeare.... 


» i TOH: "S 
Rasy |: Porga- it Peter. It's okay. 
ir i g : 

Tam geta uf. 7 


. SECURITY GIAR 
» JZugb doing wy job air. - 


sree TOM 
Seeing a I had a job te 
dns E POM 


Aa’ hey. walk off, we hear “rom talking to "Rhe. security 
guard... P ? 3 seeds ; . 
t “TOR! A [] . n . 
Can I ers you pee ee , La, yan, 
like bargaina? 


EXT. NYCOR - DAY 


Perey is. walking ct ta hig car. He EtepH For a beat, turme 
and SEDE at FN building, Sone a his aecisicn. ` 


INT. TOM SMYROWSKL' E HOUSE - DAY 


The interior af A Lypical guburbar tract home. 


` 3 u 
==- 2x 


sm mp ee te 


FIM 


(——— 


Tom ire sisting by himze;* at tas table drinking whiskey. Ha 

look# drunk and dancerocia -- like he'a beer up all nignt en 

, à binge. Ha graba a pisce of paper and starta. writing a 
nore, : f 


“INT. TOM'S GARAGE - DAY 


Tom enters caue garage from the nouse with che note in one 


hand and his car keys in the other. He makas sure all the 
docrs in the garage are anut then gets into the car and sete 


"the acte down on the seat. He hanas his head: cown for à 


beat, then starta tha engine. He then opene all the car 
windows (electric), reclines the seat. and shuts his eyes. 


FANE TO BLACK 

FADE BACK IN 

EXT. TOM'S HOUSE - LATER | 

Tom's Wife, LAURA parks her car BA tha strast and urs up 


to the house, She'a about Tom's age, a .ypigal middle-aged 
hongewitfe. ^. " o 7... A 


INT. say's HOUSE - continooud | 


Laura ocka around. 
LAURA 
E 2 . 


eue reas the scund of Tom's car idling. 


IN. TIM'S GARAGE - CONTIBUOUS 


Laura PRENE the acor, ‘stares coughing -- gagging on the 
Tumes. f 


: LAURA 
(Cough) Wiat.” on earth ara you. 
TES | Bang? s] 
ANGLE OW Tom:-- startled awake, coughing. 
TOM 


Huh? (Gough? 


Tom suddenly comes to, realizing the situation. We see Tom 
GRAB THE NOTE AND CRUMPLE IT JF. He dows his bast to composa 
himself and cover up -- teo snioarregemd to ea what he wae. 
just "Dd to do. 


TOR 


Oh. I was Just ab,...iCough: having 
. trouble with rhe Bhifter here. It's 
jammed. . 


Ton starta messlng with the column gaift. 


NE LAURA . 
. Well for dodsakes Tur. 


Laura hits the 


‘Drive... 


TOM 
I can’t Saam toa (eeugh) get it inte 
(cough) z mean Reverse, 


open the 
garage door. You could ayfiecate in 


here. 


garage doctr butzam, opening it. © 


Oh yeah, chanke. .i.rargot about 

that. : d : 
LAURA . 

Where ace You going anyway? 

; | 5 Ex Li P 

Oh,.ah,... Just going to the store. 


*T'EL Fe right back. 


Tom hacks the car out of the garage towards the stree>. 


TOM] 
(Yelling back ta Laure): It seems to 
he working now. 


ANGLE DOWE. THE STEEZT, we age a PICK-UP ROCK sarreling down 
the road at ninety milas an hour. 


INSIDE THE TROCK, We AGG A DRENKEN. RED- HECK 


Mrs P " Tom: backs halfway. Anto. the street and aega the truck coming, 


- M -i 


e e £raBkically ris bd) "nut he hier HUE Tata Drive, Turk oco 


itige stuck (probably because he was fiddling with it 


before} . 


ANGLE DONN THE STREET. The truck is getting closar. 


any attention. 


—— 


QN TOM'E HORRIFIED EXPRESSION,. desperately trying Co’ gat tha. 
shift into Forward -- . 


FIGETINZ FOR AIS LIFE. 


.ON THE TRUCK,  barreiing down the road. The drunk not paying 


.In à &2RIES, OF QUICK SHOTS We pem Ton | Basreesraio Lrying ba 
get the car into Prive az the truck gets closer. 


Tom fina-ly gets. the shifter te move and floore it, but ina 
CLOSE UP we see it neg accidencaliy LANDED IN REVERSE. 


Tom looks up expecting to go forward as the car gnus lungihg | 
backward aut into ium dtreet. 


in a1 BBRIAI- SHOT. wa ana tha truck SLAM INTO TO¥'S CAR. AT 
.FULL SPEED. Both cara qa SpiLning and PORMAUg all over tne 
Bireet -- iandüing upside down. 


INT. NYCÖR/ CONFERENCE ROOM - DAY 
Peter sits asn with the Boba, ..- 


PETER 
Well, I've thought about it quize z 
bit and I've decided to: accept The 
group leader position.. 


BOS &LYDELL l 
Great. We'll get 4.few things 
straightened out and get. you 
Star-ed some time next week thon. 


PETER . 
5o ah,... when do you think you' rs 
gaing EA teli Michael and Samir 
Est BRE ah... 


' BOB PORTER 
it's always better to lire peop-.e 
on a Friday. Ib*s been shown 
statistically. that tiere's las3 ` 
chance ef an incident. 


Bois stydelt nada. in  adreement. 
: EXT. "MICHAEL. ‘ROLTON! E APARTMENT BuTSDING M EVENING 
"Estar. pulla up md gets eut of his car. 


INT. MiCHAEL'E BPARTMENT. ‘BUILDING - aNES INS 


pater is sitting on khe couch. Michael hands hin a beer amd 
Bitz down. . 


MICHAL | z 
Samir's running late. 3e'&'gonnaz 
mest, us over there. ; 


PETER 


Goc ce mmm hE SST RA ERMAN RNR eR eRe eee eee Eee e ee RM EME OT — 
: AU. 


You kagw Michael, E 've been 
thinking maybe it's tite to at ar- 
thinking about our zuture. 


MICHABL | 
Cur future? Bo offense, bur speak 
‘for yourself there. I'm nat the one 
who's been flaking out. Look Peter, 
‘I knew vou hed tnis religious 
-axparianaa er whatever the hell | 
that was but you've goeta snap out 
of it ang start getting your suit 
together or yeu! re gonna get. 
, canned, 


Fausa. 


, PETER ! i 
Remember that software. virus that . 
you told me about? You paid it 


could. rip cff the company for a lot 


sË money? 


TAS. MICHAEL 
Yeah. Whar about it? 


. PETER l 
' Why haven't you ever used it? 


MICHABL 
Well, for one thing it's illegsl. I 
only wrote it. Eo prove a point 
realty. IP wouldn't be worth tne 
risk..l'we got a gond ‘job. 


` PETER ! 
What if you dic 4 have. a good ri 


ME = d us 
Whee ` -are you talking t about? 


"PETER iN . 
| Let's do get & drink Michael. 


‘INT. CONFEITI'S - FIGHT | 


: Peter and Michael at the bar. Michagi in really pissed off. 


NICHAEL 
Dammit! x ecmn'r telicye it. "Me and 
:.Samir are.rhs best programmers ' 


they've qot. I could think ef fifty | 


people they sbould've laid off 


Michae, 


pefore wa. Ang you! Fou haven't 
even best showing ub and yen acil: 
nave a | job! 


PETER. 
Actually they promoted TE, 


MICHAEL 
Furious) WHAT: 


PETER : 


. Look, that's what I'm trying to 


tell you. The. whele place is messed 
up. It's all wrong. IE'5 an unfair, 
cruel, -heartlees company, net's 
tadcn. em @ lessor. 


juat sbakes hie head in disbelief. 


PETER 


i5 That soitware works sites 


MICHAEL. 


. O£f.ccurBe it works. I wrote it. 


That's net the point. The point is, 
I'm nat gonna eo anything illegal. 


PETER 
Come on. You're such a livpoorite. 


Yeu listen Lo all that gangsta rap, 


bit you're azraid to commit a 
little crime. And this isn't even a 
real crime. 


: MICHAEL 
Leek i.couldn't do de even if I. 
wanted to’ because L.aertt knew 
anyone high -up enough to ‘get the 


'ACOEBAC exdas. 


. "BETER oc 0| ., 
You de ` now! I'm junior V.P.'- 


à MICHAEL v. 
Wha..(Realirzing] You're junior 
VuFlL2: Shit]... Leek, even with the 
access codes, and even if | wanted 
Eo, I'e mot sure I'd know iw to 
install it. I don't know that 
eredit umion software. wall enough. 


PETER 
Yeah, bur Samir does. 


— ee omo 


E. ; INT. PETER'S APARTMZN7 - MIGHT 
a. à 
Lj 


tetar, Samir arc Michael sit at tke table. 


PETER 
.Seo every time tħere'e a bank. 
transaccion where interest ig 
compubed -- ard theres are thousands 
a day -- the compute: enda up wita 
p $ E i these fractions of a cent which it 
: i usually rounde off. But what this 
s ‘does is it takea these little 
ramainde-s or every transaction and 
puts them into an acecune -- car 
account . : 
BÁMIR D 
But that's nct much money ie it? 


: PRTER . . 
Each time it happeng it'a emaii -- - 

‘fractions of a penny. But, it 
happens thousands of times a day. 

. $0 over a year or two it could add .. 
up to hundreds of Ehousands of. 
dollars. That'&E the be&ury bE ir += 

"oit happens tJa ELOWwly for anyone tū 


. ^; ha se "s notices, 
, MICHAEL 


: But what he's. not calling. you za 
-that thie ip illegal. In fact a guy 
tried gcmaching like thie ter year 
age and gen susted. 


-DAMIR 
iIrritategi Why are you guys 
téliing me this? I aesd ta leave 
new, I: mat gear Ty resume ready, . 


ee ee ee i re LIT DUEB 

E e sae Get your remumE ids or hatt 
Another job where they can fire you 
fer no reason, afte* years of 
dedicated hard work? | 


l TEC SAMIR 2 
. ai . Yes. That is Fight. If I'm lucky. 


PETER 
Lock, I der't now abouk you guys, 
buc I'm tired of being pushed 
vn i around, I'm tired of alwaya beinz 
oe Zhe guy, with n3 bal- $ -- always on 


owe i 


wets 


che receiving end of all this shit. 


These guye like. Dem, nuambercgh, Bob' 
ziydell -- none >Ë "em, are as smart 
ae we ara. In fact, Lumberg's ar 
idict. So why do they maka nore 


‘money than we do? Eow come they all 


have good jobs and wa'ra always 


worried about getting laid off? Yon 


wanna knew why? Becauge wa laz "em 
push wa around, We let thene guys - 
take advantage of us. Aud if yau 
keep putting up with it day after 
day, year alter year, you'll wake 
up cha morning and you'll be Tam. 
Emykawski -- fitcy-six years old, 
Tilgerabie, and scili at Nycor, or 
avan worse, cut of a job after : 
twenty years of loyai service. Ig . 
that what you want? 


. BAMIR 


Lack, I don't like gatting pushed 


around either, but I don't know 
about thie. You're talking abeng... 


“something chat"as.illegal. I respect 
the law here. - 


PETER, 


` Listen Samir. Back in your old 


country, what Would happen if you 


. got -caught doing semething like 


thia? They'd cut your hands off or - 
gme shit right? But here the worse 
that cauld happen ig they'd throw. 
you in one of those minimum. 


Security white-collar prisons for a 


few months. It's like a damn is nes 
in thera. Youü.n£zn evan qat laid. 


TO, Pals det You have con juga? 


: wir. E i MICHAEL. 


hit. I'm a frea man and I: haven't 


had:a conjugal viesit in three 
months. 


PETER 
See? UTnat's tre heautiful thing 
‘about thie country. Look at Michael 


^Milken.' He atole way more than ` 


we're planning to, he got caught 
and he's a free man today having 
the time cf his life. Man, I don't 


e EE ILIO" know why z dida: t think of -his 
2 i NM EN sefore. 


ad i MICHAEL Ti 

l You know, this thing is pretty ` 
fail-safe actually. The only reason 
chat other ety gob caught is that 
he. bragged shout it a iot. ` 


aan IR 
L don't know, ir just geeme crazy. 
‘Il mean if we did get Caught... 


FETER 
First of all we're not going 25 get ` 
-gaught, but more importantly you've 
gat to stop thinaine that way -- 
both of you. Yeu know Woy You guys 
“get fired and I got promoted? You 
wanna know. why? Recauge I finally 
Bhowed somacnse I had balls. Dan't 
aak me whe-e I got.“em, but I i 
.. finally had the cajones Eo show 
- those aagholes that I wasn't afralid.. 
ef “em -- I didn't care if they 
-flred me. That's why they promoted i : 
me, But then I thought, why etop i 
^ . there? I'd atili Be working for. 
V : Nycor and purring up with tke same 
abit. If at's rot. umherqh it'd Þe, 
. Eome other asshole. You eee 
Sometimes vou Jusl have Eo say "I 
: don't cara". X don't care what 
anybody thinks. I don't care if.I 
"et fired. I don't care if I ger 
caught and go to jail. I don't 
, care, I'm gonna do what I want ta 
„Ao. (Pause)..84 what de yd Ehink? » 


Ree aea iya in? E 


PX M. £i x cuprum WO CN Ae Vo VEDUMICHBEL . Pula dus 
. BI s^ oU -IE Would be nice Te fase some - 
payback. We didn't deserve tr get 
the Ax.... all right. I'll de it if 
. Samir will. . 


Samir is quiet, still thinking about ie. 


PETER | 
Listen Samir, You always talk about 
, thi& being. the land of opportunity? _ 
Well thie is the ultimate 
"opportunity. IL doesn'L get any. 
better: than this. You've got two 


Opt? one here -- ipis unempioyrant 
line sr aariy, retiramenc . 
Tomorrow's your last day at Nycor. 
What's ic goma be? 


ne SAMIR, aa he considers ic for a ics beat. 


| In Eheeg prisons, do you really gat 


Pen a Fastive vibe doesn" t cazah on. Michael and Samir © 
just atere at him, 


WA RM Qe» meh i i n dumm Rp ndor P opm aei m os 


| Right -. 


O BAMIR 
I have one question. 
PETZH 
Yaah? 
‘SAMIR 


conjugal vialts? - 


PETER 


Yeo. 


SANIR O 
2n they’ ‘ave tennis tourta? 


i | PETER 
They sure do.. 


- SANIR 
Okay, I'11 de it. 


FETER 
“Woo! A11 right: 


-MICHAEL 


. Okay Peter, as soon ag you're done 
_ there, mayhe we should discuss the `. 
Locas DE . A NEN m 


ire "uii arks “ike AC i ; 


computer Virus. SO all we have to 


. do is load it anywhere in the’ 


credit union mainframe and iL'll do 
the rest. Right? ' : 


MICHAEL 


‘PETER 
Okay. you guys qat me the software’ 
and I'i: Handle the rest. .3ut 
Before I start, we have to all 


- sera Ate a > x * 
1 


email m 


= 


was EE 


wA 


EUN pe SCREEN wa aae- that pe “Bopying a files the’ 


Bwear to God iLcoking at ` 
.Samir}...9r A abh, that ro one else 


ever kiwe about. this -- no 
girlfriends, na tamily members, no 
ane: i 

SAMIR 
Of course bor. 
f : MICHAËL | 
Agreed. f 


Through che walls. wa hear Lawrence "g voice, 


| LAWRENCE (6:35.) 
Dàn*t worry man, T. won't zell 
anyohna elthsr. 4 


; MICHAEL ` 
{Shaking his head} Shit. 


"Mm Bhakss his head. , Peter ‘TeAsmures them. 


- DETER - 
Don tf worry. We can trust him. 
Okay, haré's how I see ic all going 
down... "EUER 


INT. NYCOB/SAMIR ANT MICHAEL'S CUBICLE - DAY 


Ica Cube's "Down For Whazover', a chilling gangeata-rap 
clasais, playa over a montage as chey pali oft their. 


"eame. 


Kote: This montage should have the ree: of a nator Beiet 
belng pore when they're basically just ep ane a disk. 


CLOSE UP: "Michael's hand. In SLOW MOTION we pee it move rto 


the: mouse: and click iee: Huge aute RESO as his aos 5 
‘hits the mouse. PT 


A: drive. 


) ANGLE. ON hallway. Peter walks towarde Michaei'a cubicle in 


SLOW MOTION. He checks bia. watch and looks around. 


CLOSE: UP of Michael' s hand BRENT the disk out of the A: 


, drive. ' He hania, it „EO Sanir. 


ANGLE ‘OM hallway as ‘Poker qats closer. 


Wa Follow Peter as. ha entars the eubicle, still 4n slow 
motion. In a CLOSE U2 we see Samir hand Peter the disk. 


esos - «ok 


iode E E ds emit. E 
ZA " r 


* 


aen, speaking in SLON MOTION: 


SAMIR 
Hey, how's it goin'? 


Pega . PETER 
Preity good. 


CUT TO: Feter‘s cubicle. We see him put the diaz in. 


ON THE COMPUTER SCAEZN, we ese him load the Zile to the C: 
drivs. 


ENC. MONTAGE 


INI. HYCOR/SAMIR AND MICHAEL'S CUBICLE 


Samir and Michael are seated. Ferer enters. 


PETER 
{Speaking in rode} The eagle hae 
landed. 


They a.l look around at each other for a moment. 


MICHAEL 
Well, tüaRL was pasy. 


m 


PETER 
Yeah, I guess it Wes. 


Freddie walks. into the cubicle behind Baton 


FEEBDIE. 
Hey ese. ` i 


. EE PETER : : 
(gtartled] Huh?! Oh hey Freddis. 


— er : FREDDIE. oF 
Hey, ‘have you guys heard. about om: 
Snykowski? 

MICHAEL 
What, that he go> laid off? - 
FREDDIE 
. No man. Check it out -- Last waak, 
|o the guy's backing cut of his 
. driveway and ke gets slammed big: 
time: zi: a drünk driver in à pick- 
: up. . 


l _ PETER 
Is as ali right? 


PREXDDÜIE. 


core of. Ha broke both his wrimg-s8, 


his lege and some ribs, bat cheek 
this cub -- Hala gonna gez a huge 


,Béttlement out of chis, like seven 


Figures. He gets out of the 
hoapital temexrow and he's gonna 
have a Darbdcua this weekend to 
celebrate. We're all invited. i'm 
gonna bring that nes chick from 


“Legistics. {Cumciiiague geature: . 
Heh heh, ee 


INT. PETER: H CAR - EARLY EVENING 


Mickael, Samir ard Peter are driving. 


TO: 


` E a you: BRRL? 


, 5 M= CHART, 
Row... Gur lant day at Nycor. 


SAMIR 
T can't believe they. had security 
escorc ug out of there -- like 
We're going to steal something. 


PETER 
I stole something. 


.MICHAZXl, 
Oh yoan, I guess we all did. 


PETER © 


- No, I'm talking about ostia 


else. Man thosé security cuye are. 


, aruma: 


- BAM IRC 


PETER 
Just cali ita geing AWRY - presant. 


Peter gives them a sly smile. Off Peter's expreseion we CUT 


GEXT. EMFTY FIELD AT THE EDGE OF TORN - EVENING 


Ha Hold on the empty field for a mcment. Then the LASER 


PRINTER from Michael and Samir'g cubicle comès flying inti 
frame and lite the ground. 


m E 
2. LLL. III 


— - .-———-—A- - 


pve eee 


Micheal, gamir and Peter al? run Jato frame and atart 
CIRCLE-EICKING THE PRINTER with all their migrt. 


Louie Arcmetrong'a "Ai: That Meat end no Fotatows" plays over 
& BRIEF MONTAGE of the thre guys destroying the. printer, 


In à series ef shots from vatious angles they kick, hic and 


throw rocke at if, yelling vactorioualy -- letting ont years 


^ oF penc up aggression. 


At one point we CUT TO tha sky. We see the printer Ely ints 
frame where it ia met: head-on by s BASEBALL BAT, Bhattering 
it into HORDER: : 


The three guy continue to Jovanni thrash ‘the aaa until | 


it has been reduced td splinterda 


INT. FETER' BEBBEBNT = NIGET 


E Michael, Samir end Jennifer ara eel ubrating. drinking . 


hear and dancing ro some loud music -- maybe some. mora "d- 
Ehiz". They're having a great time -- gettin! déwn ro rae 
righteous grooves. . 


EXT. PETER'S APARTMENT - LATER 
Peter walks Samir and Michael down to Michael's car. 


PETER l 
n Dea'= worry Samir. Everyrüing will 
ge just fine. Man thie is exciting. 


l SAMIR s 
{Slightly worried) I don't krow... 


PETER : 
Quit worrying. We're completely’ 
'cévared. We'll check thé account. 
^ balance cu Monday fo see if it's 
^2 cwerking.^It can’t loser I'll gee’ 
: fou, guys Sunday at Tomp. harbecue. 
Samit- and EichaeT way rigid and leave. Peter joea back up 
to the apartment. l 


INT. PETER'S APARTMENT - NIGHT 


Peter comes bagk’ in and sits. 


' JENNIFER 
Bo are you evar seing Eo: tell me 
. what it is we're celebrating? 


PETER 


(Nervous)Oh, I mar't really tell: 
you... T.mean, nothing really... 


Jennifer lodke at Pater as ha fumbles.:. 
CET TD: l 


Pecer and Jennifer on the couch - a little later. Pater de 
gelling har every detail. 
PETER 
.. because when they're computing 
interest, thay end un with these 
- fractions cl a penny, which they 
always round off, but what this 
does is always rounds ir dowe and 
laavas iin remainder in Due 
acraunt. 


JENNIFER 
Sp you're stealing? 


: PETER. ` t 
No, you. don't understand. Yeu són. .. 
iets just fractions cf a penny here 
and there, put over a period SE 
time if adda un te a lot. 


BRT TER 
rd So you.gèt a lot of money 
right? 
PETER 
Right. í 
TAN ' JENNIFER 
Bud Ters not youre. 
: 07 PETER ` 
Welt at vili des - 
5777 Sener Ree” 
Šo how is that no^ stealing? 
PETER 
Weil I guess it's stealing,... bet 


At's realiy smali ameunts. I mean, 

you'd take 2 penny aut of that 

little tray at Seven-Eleven riqut? 

: JENNIFER 

Yeah. ; i 
FETER 


e 


perer realizes 


between visits. 


Wail Ehis is even less than that. 
‘at's just a matter of deing it 
thoussnds and thousands of times 
povar a pariod of time ao Phat +t 
adde up to a lot af mney. What's. 
wrong with Bhat? 


JENNIFER 
I Bon E know. What if bud get 
Gaughe? p 


. PETER 
First of ail we won't qat caught, 


but even if we do, the absolute. 


worgse that can happen ia you cet a 


-few monthe in a minimum gecurity 


white-collar prison. Have you sess 
these placee pu Twen-y-Twenty? You 
aven get conjugal visits ow. 


; `~ JENNIFER 
How aften? 


" PETER 


UI Lbink it's like once & month ar 


gomething. 


. dEHMNIFEK 
Dice à month?! 


for the first time that it's a leng time 


EETER vs 
Look, I'm net gonna get caught Ba 
dan't Worry akout at. ; 


JENNIFER 


al ráght... So Samir and ‘Michael 


ae ava in en. this bop? . 


2I GC: 


: PETER 


Yeah. 
JENNIFER 
Him... i 
E PETER ~ 
, What? 
JENKIFER 


‘I don't now. I'm juet kind of 


surprised. I «mess they Just den't* 


———————— + m sh 0X or 5L ONU 
Ld 


B 


deem like the type af guys that 
would da £oemething like that, 


PETER 
Yeah, well they did. is ao they're | 
the type cf guys. I'm doing chem a 
huge favor yok Know. look, doen't | 
. worry about it, okay? Everything 
' will be fire. Jast forget that I 
‘ever told you about this. 


ONT. TOM'S BACKYARD - AFTERNOON 


. The barbecue is in full swing. We PAN past several guests, 


moakbly empleyses of Myeor to: 


Tom in an alestric wheelchair with all kinde of caste and ` 
steal coda, atc. [maybe even tubes coming our zt his nose}. 
Ha'e in à great mood -- wheeling around greeting averyons 
and smiling for the first tima. He sess Michael anà Sami-. 


TOM. 
Michael! Samir! How ya doin? Eid 
like you to maet my Lawyar, Ros. 
Newhouse. Rab, Michael and Samir, 


They shake hands. Tom wheals over to Peter, who is standing 
with Jennifer and some ather people. 


. TOM 
. Feter! How are you? Giad TOR. gald 
make it. 

PRTER 


Hey Tom. How are you? 


Peter goeg to. shake hands, but realizes Boch Tow s hande are 
in enets. 
I'm Aoin! great... 2 
PETER 
Tom I'd like you to meet my 
girlfriend. This ts Jennifer. 


Tom. nods. It's the best he can dc. 


Forgive mé for net getting up. Hah 
hah... Peter, come over here a. 


Tirute. I wanc to show you 
gomething. 


rer mki o 


Pete- ekeuess himBait and follows Tom into the houes. They 
step in the dam. 


TOM | " | 
So what do you think? 
- PEPER 
- About what? 
T 


Down there. Qn tha floor. 


‘Peter looks down and sees tha Sump- tp- Conclusions Mat". 


It's hasically a big plastic mat with tha word "Jump" 


painted on one end hehind a line and then several 


"Tenc usibns' od the other.side -- like "No" "Yves"' 
"Probably". -- like you would have 22 ar. eight -ball. 


It's a prototyoe. My wite uud I are . 
qoing to try to Tanker it, What do F À ' 1 
yn think? 2 


^ DETER d 
(Trying tn be polite] well, it’s ah, 
, pretty good Tóm... You know I heard 
about your big settlement. ` . 
, Congratulatlons. You deserve it. 


; TOM, > f 
Thanks Peter. You knew I'm glad 
you're hère, because I wanted to 
Ealk Eo you. I know you've been 
getting preacty debraséed lately . a 
abit your job and everything. And TE. | 
I want you to know that I know haw’... A. 

you Ga I weed ts hel the. pame- z 
uh 


Pu. m PETER eS UN di DIE - Vu wo tae a a E a 
PEL area . ENSE. : s basis 
DENN "un : 

Sure. Maybe I didn't. whine as much, ; 

but I ber I nated my cob even more 

than you. Aud I've been doing it 

for over thirty yeare. 

- PETER 

How. T : 


TUM 


Z. Jaer wanted to bell ysr ngk to ‘do 
anything crazy. Things aren't 
always As bad as they seam. Find 
yourself a qood woman, like the ona 
you Got out there, actie down -- . 
life can be okay. Just remumbar , qu 
you hang ir there long enough good 
things ean happan in this world. I 


me look at me. 


ANGLE ON TOM -- in his wheelchair witha His @atire body in 


varioug casts ane Eractions, smiling. 


. PETER . 
' Thanks Tam. 


. EXT. TOM'S HACKYARD - DAY 


. Tod's Lawyer, Nicnael and Samir are talking. 


- LAWYER «.. 

Conjugal. visits? No, not that I 
kngw cf. Minimum security prison is 
‘no picnic; I have s lient in^ ` 
thera. He saya the trick ig to kick 
Someone! Bm ape the first day cr 
‘become gomeone's bitch.: thar you'll 
Fa alright. Why dc you ABk' anyway? 


‘ANGLE oN Samii and Michael looking uneasy . 
EKT. TOM'S BACKYARD -. DAY 


‘Peter comes eutside.: ‘He runs inta DREW who iz etanding, 
drinking a beer. DREW looks like a. twenty-year old blonde 
fraternity guy - a little on the paday Hide. : 


“DREW 
"wes peor Peter. : ES E 
2 - Hi Dren. ' p 
DREW 


That's something apout ol' 
| Bmykowski huh? Lueky bastard. 


Drew. naticas Jennifer átanáing over by the procu grill. 


xu a talking to Samir and Wichael. 


TREW 
- Hey isn't that the chick that works 
pver at TSIF's? 


ag 


-` ww B 


PETER 
Tegh: 
DREW 
Whoa ahe here wit h? . 
. PETER 
With me, 
. " DREW 


All rigat Pater] {Giver like 


friendly advice) Mev, meke; aure you 
waar a rubber duda. 


Peter trias to control his andar = 


_: PETER 
Why's that. Drew? 


© oo (OREU i 
` Erm you kidding? She gets around 
TED. . 7 P 
PETER 


(qStill trying to control his anger) 
Like WIER who? . 


DREN. 
Bh let's see... 


Drew - looks down and pushes hig el up in & gesture that 


Says, "Where do I begin." 


. CREW : 

. Ah, ... {Counting on hie cea 
Hell, Lumbergh fucked her... let's 
sea, «ho else. zv AB. e i 


AE Drew tripa te ‘think t someone elses Peter mutters to -i 
- imma . AL MAN IM aie Td Sari tn e 


e. PETER . 
Lonkergh? 


On Peter's’ Bum and angry SAPERE RN we CUT TO: 
INT. PETER'S CAR” - | EVENING j 


Faber. is driving Jennifer home. He looks. straight abend, 
halding in all his anger, BAying nathing.- 


JENKNIZBR 


E 


aoy, Samir and Michael assem kind of. 


Eraaked-cut. I don't Knew Peter... 
Guye liks. that -- I ses “en in 
TSIF'S all the time and they just 
seam iike the type that wouldn't 


mow wnat to do with chemaélyes if 


shey werar't working at a place 
like Nvcor... I knew you were. 
trying te do them a favor with that 


computes stem; tut Maybe it wa£zr't 
Such a gocd idea far them... ` 


PETER 
Yeah? Wall, mavba it wasn't auch a 


' good idea for you te FUCK LUMBERGH: 


|: JENNIFER 
"hat"! What are you...7T! 


. (Remembering) oh on Lumbergh. 


: PETER ` 
Anagh! ön my God! "Bow could: 
Wog...0h... I can't even.. 


. lambargh?!li 


JENNIFER ` 


What'a-your. problem Peter?! Do you 


know him cor sometaing? - 


PETER 


Do I knew him? Yeah I knew him. 
-He'e oy hops.’ He! a-a fat Jüsgustirug 


pig! 
" JENNIFER 
He's not that iat. : "e 
^ PETER 


. (FlusBtered;He'g noz hai. 7 Yes he 
‘fal Hela’ am aseholal >’ = 


. ^ "n t a. 
ae eee T mw ote Sí. A NUS ELT MA ink E 


So what? 


.pETER 
So. why did vou sleep with him? 


JENNIFER 


“Leal, that's ane nf your business. 
It was a long time aga. I don't ask. 


who youlvea-slapt with before wa. 


“were goirc cur and I don'- sarè. I 


theught it didn't matter, 


90 


a oe 


PETER 
Yeah, out Lumberg?! How could your 
That guy's made my life miserabla. 


JENNIFER 
Yeah? So what do you want me to dò, 
abour it? I dGidn't evan know end 
- pack then. 


i PETER : 
You should've told me you slept 
around with so many guys -- guys I 
work with! . 


MAR JHMNIFER. | 
I didn't !sieep around". Besides it 
' waa a long.time.agc and it wae just 
one right. 


PETER 
: Just one night? That'a suppased to. 
Bake it. batter? That. pcs it. 
Wore} 


i ; JENNIFER 
Listen ko you!. Whe de you think you 
are? How dare you gudqe mel You're 
ne angel. You're a Goddamn warnnabe- 


criminal: !! 

PETIR i 

Yeah bur I. never lept with 

uumbergh | a a 
. JENNIFER 


AIL right that doas it. I've had 
about enough. of bhig.. You have no 
right to do this to me. Lab me eut .. 
pim ! : 


. lem e em se as% 


~ a 
Fine. 
Pater pulle the car over, Jennifer geta our. 


JENNIFER 
Cali me when You've grown upl Ne. 
“You know what? I take that hack. 
Don't ever call ma again. Were 
Chroughl 


Jennifer slams the door with all her might d B-orpm off. 


INT. PETER'S APARTMEXT = NIGHT 


Pater's ir bed. He can't sleep He's tossing ina’ Eurning, 
]Saeing the scene of Draw saying -"Lunbergh fucked her! ‘play 
over and over again ir hie mind. We see this vision 
dissolved over Peter as he tossee, and turn. i 


DREW 
(Pushing kia glasses up each time 
"it repleys)...Heli, Lumbergh fucked 
her....Héll, Lumbergh fucked 
her.... Hell Lumbergh fucked 
hèr... at. 


We DISSOLVE ovar this ooeass onal images of Larbergü on bop 
ef & woman .(Iénbifer], as seen from nsr POY (We.don't 
actually sae her]. Heg naked, making DISGUSTING SEX- -FACER, - 
his biq body whaling away -- like a bad porno movie. It's 
&lmost as if he's mcrewing Percer. We also DISSOLVE ir. 
occazional images of Lumbergh haseling Peter about tke 

U. P. S. Reporta.. . 


This torture continas as Pater zZos&&t and turns thorough, tha 
nicht. ` : 


DISSOLVE. TO: ~ 


INT. PETER'S APARTMENT -~ MORNING . 


'Pecer wakes up, bummed out. It's been a rough night. 


EXT. BANK/ATM MACHINE - MORNING . 


Peter walks up teo. Ehe ATM, purs his care in m enters hig 
code. 


CLOSE B5 Te screen. Ae hits. "BALANCE INQUIRY". 


on - parir. Ha ‘locks around: waist ling, waiting for the 
printout - , 


—————— ed 


Wage we eye qm. Sl. a Mas LN 74 


SURE EE : e g T. . . 4 
t e »* | 


"CLOSE" ON priatéut “Goming eu: "Wer Bel T ACCOUNT - “BRLANCE 
3305, 326.330 


ANGLE ON: Peter's horrified Sirenia: 


: PETER 
Holy shit... : 


INT. PETER'S GAR - DAY 


Peter drives, ih g.stata- -of complet -s shock, 


PETER 


LC :«. CCC LLL LE 


Oh shit... Oa no... Sh shit....Ch 
ro... 0b no... Ke... Sbit... oh 
mgBhkit... Shit! ' 

EXT. FAYPECHE AT LA GAS STATION - DAY 


Peter calls Michael. We hear the Ting. 


PETER 
Gh Bhit,. Ww, a 
MICRAEL!W.O.] 
Hella, ; 
PETER ` 


Mickaal we gotta telk. We got a 
huge problem.. Shit | , 


MICHAEL 
Waat? What?: ` 


PETER 
Hot here. Not on Ehe phone. 


INT. PETER'S CAR - DRY 


Peter drives. Michael and Samir freak out. 


MICHARI, 
Oh nà!.,. Shit... Oh no... Oh 
ghir... . ! 
SAMIR 


Sheet...Bheet... (Geta frustrated 
by his lack "I Ccugg8-waord- knowledge 
and starts cussing in Iranian.! ` 


|. PETER | T 
Rhythmical) shit. Shit. Son-of-a- 


Se renee C 
shir! What pane. 


PETER 
You tell me! It's your software, 
Nycor is damn sure gonna notice: 
three-Kundred theugand dollare 


missing over two days Michael: This 


vas supposed to take two years! 


MICHAEL 
Just calm dewn. We gotta think. 
They probably won't know ir's gone 


"Bitch shit.: shit: pon of .a Biegne 


=o a mk m aae a m me 
> tet 2 


for ancthaz three ox four days. 

Then maybe another twe or threa 

days ca figure our that it's-noc 
yest dame accounting glitch. ga 

worse Casa, we probably nave a- 

least Five aris È ag Bome-hing 

about this : 


DETER 
Five days?! What happened Michasl? 
I thought yeu said thie ai 
woran 


i 
Well, technically it did work... 
O. PETER 
HO ir EION T. 


MICHREL | 
Okay, okay. .. I met have put a 
decima! in the wrong placa or . 
momeching. Shir, That's the way I 
wag in gchool. too. I'd alwaye da 
zote brilli an: problemn solvirg and 
then screw up some mnudane detail. 


. FETEE 
This isn't a mundane detai- 
Michas] |! 
MICHAEL 


Hey, don’t gat pissed at me. This 
wae all your ideg asshole! 


PETSR - . vor 

(Trying. ta get a aeo Okay look, : 

tet's nor get pissed off az each . — d 

other right. now. Let's quat itayo . 22 ET 

. ealm and try zo figure this:thing ^, -> T NE. 

"ocv BuborDontt.pàanissThe: firsc Uthüwgqecscnov o gne one . Ile, 

MI RE gott- do Le Close-that- ‘Road’ ' m ELE 
bafora it gets any bigger. 


. INT. NYCOR / MHETING AREA - TAY ` 


Moat af rhe staff ig crowded into tne area around a Birthday. 
cake with about ihe ih a iit Bandi. Lumoergh walks in, 
led by. Hina. : : : 


Surpriss | 


LUMBEASGH . 


. l l fActing surprised . Like he doez 
every yeas] Oh ha! You guys, 
a l 
The enployses sing Kappy Birdhday.. It's a very stili crowd. 
Everyens ia in Ehay'raà cwn world, just going through the 


motions at singing Happy Birthday tke they do every couple 
of weeks or BHO =- A completely: aupeziicial exercise. 


As they sing, we PAN across tha crowd. We see MILTON. in the. 
-group, working. "is way toward the cake. They finish singing. 
` Amidst applause and benign chatter, Iumbezgh blgws out tnm 

candles. 


jg 6M m— oe. +, 


Nina starts cutting the cake. She kisses Lumbexgh's ase 
Bhamelesely -- saying how young he Jooks, ete, 


Bieces of cake are being persed aroung. Milton is. handad 
one. he grabs the Zork like he's going to Etart Baling. Wins 
Chacktaes: hin. 


: NINA 
How Milton. Don't bé greedy. Page 
ir: along. Let's make eure. oe 
gets "a pieca. : ; 


.MILTOM. . 
Ne: : Wall, Tm okay hut last. time I . i 
^. didn't rereive a piece arid I. 
ae : vell okay. 


Milton keepa passing pieces of cake along ag they. get handed 
te him. Finally he looks. down and Sees that. thare ia NO: CAKE 
DEESS 


i Ne PAN Milton's POY and sas that averyons alae bag a. piece. 
They I &At. their cake and. chat aH Milton atanda alone with 
nI C ax : 

kg LI 


WT. Jifoor: Na ‘STORAGE. B r MELTON s NEW OFFICE - DAY. 


. MEHER "m: along. ai an. ‘eld’ EAT. dese UE e rubigo oun 
“the corfer of a. dark dingy’ ‘storage’ room -— hie new offica: -~ 

It's eraepy down hare. Milton is on the phone, locking 7 more 

on edge than ever. 


Twp 


. -MILTON 

Well. Lumnmarqgh borrowed it but he. 
' hever hrought.ic back, and. now he 
Buys he dossn't know where it is: 
Beas far as L'm concerned ‘ir. Was 
Btolen. And li was the Jag- 

‘Being ] ine satapler:..so I'm gonna 
lock in Jus office and if it's not. 
there. . 


^M R—— —Ó——Ó—Ó— 
eye . - 7 
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9 : . - VDICE ON PHONE (¥.0.) - 
san I'm gcrry Bir, but this doesn't 


acun like a Police matter. 


HILTON . 
Aná I Laven't received a paycheck 
either go i£ I don't get paid this — 
week, Tm... that's the last 
araw... : 


. VOICE ON PHONE (V.O.] 
(hike she's talking to a crazy 
person] Okay. Well like I say, this 
really isn't a police matter. so 
why don't you just discuss it with, 
your employer, Dkay? . 


KILTOK 
Welt I'm gonna set | the building.. 


VOLCE DN FHINE [v.n.] 
Jave a nice day sir. e 


She bangs up. 


ANGLE OR the entry to Ehe storage room. 


kn ' Lumbergn walks by.ziniahing his cake. He doasr't walk in, ag 


if set wanting to dirty himself be stapping in the room. 
Milten's dask is all the way on tpe other gide of the room- 


LUMBERGH 
Forgot Milton was down here) Ch, 
helle Miltori. 


There's a heat of Ailence as user lcoks around at the 
messy bkn roo, A dac ing En idea. 


IUMDERGH - 


carnets heat pp dg DO (Eit ktsiastin) Say: Hiltoni: -yous now... $ Sal gee ert ne 


n what wouid Ke gree? Since yaa re 
down here, why doen't you qo anead 
tate all thete lose printouts and 
Bteack "em over there againsr -he 
wall. In fact, it would be really | 

. great if you could just secre of . 
straighten up this whole area. 


` MILTON . 

dm, wall that'e not really my job, 

and I...I didn't get "y check this 
eens 


— 


. . Dom BPortwood comea Fron dcwn tas hail. 


‘in DOM (0.9. -- Orgenz) 
Oh, there you are Bill. Wa naad you 
upstairs right away. We'we got a 
bis problem. There's some kind of 
major accounting glitch -r à lot DË 
moaey misaing. 


AES ‘oases his paper plate in ‘the tragh and hurries off 
with Tem, leaving Milton alone in the storage room. 


ROLD on the deorway for a beat. A dumn-locking JANITOR wit 
a ghort-loóng haircut comes by the doorway taking out the . 
.trasBh, He's listening a classic rock gketion on a Walkman, 
cranked very ium BO we hear it. a little. 


JANITOR . 
(Singing along quietly wich radio} 
Carry en "y w&ywa-d san. . 


‘He deasn't notice Milton ae THE LIGHTS. 


Y MILTON - 
Um, exeise me state 


The Janitor’ goga "t hear Nilton, his Walkman is toco .oud. 


e = "27 TAT TOR a T 


. (Singing with walkmai)...Therm']1 HE 
: be peace when you aré do-a-o- ." ' ; 
; one...Don't you cery no more... 


Tae canitor exits, leaving Milten alone in the dark. 
MILTON 


Well; um mee but....thet's the 
hast array. 3 i 


c. INT. PETER'B APARTWENT . - "NIGET Ea x dg ode Lee wt oA 
8 UEM Dam mie rt um ‘eet fags ten ai- M T f . E A icm SR aes 
Jia SYD TBR -——NICHhael' ani Hinr: ie round a a oe parcs 
trying to figure out a plan. There's an ENVELOPE on tha 
table, . à 
` SAMIR 


Inm there any way Lc just give the 
moóney back? ` ' 


Mo way, You can't just write the 

: "Company a.check for three-hyupdred- 
oo . &come thougand after they figured 
Oud out they were missing that exact 


t 
1 
1 
a B ofa 2 ^ PSTER . : 


»--- 


amoinz. Thay'd figurs it cut. in ẹ 
second. 


SAMIR i 
Wall, we gotta get it hack somehow,. 
GI do Bomethbing i 


MICHAEL . 
Maybe Wa could. launder the TORRY , 


PETER 
Yeah, that'e a great idea. How do 
yaw de that? 
MICHAEL à 
I don't. ktcW. I wae hoping you 
knew. I don't even know what it ` 


means. I Just haar about it on TV. 
I think coké dealers do it. 


PETER i 
'Dé we know any poke dealerar 


. MICKAEL ' ` 
My cousin's a coke head. (Reality 
satting in) -Gh man. We sack at 
crime, We're in deep shit. 


` SAMIR - 
Yeg, We are ir very vary. deco 
eheet. 


Pater ‘gets up ula pacing around. 


PATER. 
There is one thing we could do. 
"D M. SAMTR/MICUREL 
` What? | 
rire yame wi C BRTER-L b erm d zm 
* E ERE Wake ‘the money aud qo "te 
Mexico. E 
SAMIR 
No. : ^ 
MICHAEL 


. Why not Samir? [e's all rigat there. 
. im Traveler's Checks « 


PETER 


YeBh, and if we spent iÈ ail dwm 
„thare I bet it would be a lot 
harder to trate. We could come back 
in a.few years after at all 
Bettlses. 


SAMIR 

A few years?'!Adamart]NO! We way! 

- My. Family Spant their life aavingz 
=" money they had gaved for years 

' in irBh -- so that I could cóme 
here, gat an education and get 

citizenship in this country -- the 

United States of America -- nat 
Mexica! We stay here] i'm not going 
ta pressum my family. "s 


MICHAEL . 
fell taybe yor should've theught 
about that. before you decided to 
‘take up a. life. of crime. 


Samir aande: up like he's guine to. start sotiething with 


Michael, 


SAMIR 
This waa not my idea asshole! . You 
guys balked me into it! 


MICHAEL 
On yean. Rignt. 
Pabar stands up and gets an-bétween them. 
^ 'PETER 
‘Hey! Come Qn you guys. Stop. 
 BSamir'g right. We car't leave. 


Everyou® we know is. here. Me don't . 
ace "even speak ‘Spanish. ' 


M and Michael: ‘pit dower ter OL MN 


FETER 
Nhat we gotta do now is atay calm 
and thing. We're three intelligent 
people here. We should be able ta 
think of someching 


PR MICHAEL 
wall, . we've cat all night. 


DISSOLVE 7D: LATER. 


Michael is standing looking ir a dictionary. 


Pee m — MÀ 


*. ; l Jo MISHABY 


DE, i Laz!s s&&....Here it.igE. (Reading) 
; Launder. To wash...Ko6...i2xXiTmina3! 
clean up...Oh here we go -- "Tò > 


conceal the seurce et- money, as by | 
channeling i= th-ougt an 
intermediary," Hmm. . 


SAMIR 
That doesn E zmally =r as 
Michael. : 

PETER. 


aed I cart' believe what a bush af 
nerds we are, looking up money 
, laundering in the damn distionary. 


MICHAEL . 
Well i haven't heard any nright 
ideas out of you yet. 


t. Pauge, - 
PETER — 

I know. I can't edntentrate... ever 

since I found sut thar Jennifer had 

Bex with. Lunbergh. 


ae i M-CHAEL . 
Ch yeas. You didn’t know that? It 
waa & couple of yaara ago, right 


nefcra ha moved tz Atianca- 


PETER ' 
Atlanta?... You mean Ron Lumbergh 
grar at Unitreds? The young uy? 


: Peter ig ‘secretly ‘relieved. 


A E ISO s ee MICHAEL AE bur rs 

ritmi reel bee "UTD Who did: you * hínak x d iM MEL NI 
pnl BD ds 

| - l ^ BETÉR 


[Covering) Oh, no. = T just ; 
ah,... {pause} ... Ron Lumbergh and. 
Bill Lurwersh aren't related are 


i they? | 
The DOORBELL RINGS. Samir m 
. ' . BAMIE 
pe: |Startled) Who's.taar?! 


' PETER 
Settle down man. IX's probably just 
LàWwrBngé:. . . . 


Facer doas and opens the door. It's a black maa, STEVÉ, 
his twenties. He delivers a fast sales pitch that he's 
memorized, 


; STEVE 

Good evening gir. My name ig Steve. 
I tome from a rough area. I uaed to 
be addicted to crack, but now I'm 
Aff and I'm trying ke stay tlean. I 
,beiieve that hard work will he p me 
EtERy clean, and maka a ba-rer Life . 
for myself. That's why I'm selling 
magazine subscriptions and I was 
-boping yeu eould help me out --. 
help keep me off the arresta. 


Pater caterrupt H, Shaking his head. 


. FETER. . 
No. Na look, I'm Borry but we're 
zeally kusy right row and. 


Michael cames up behind Peter. 


MICHAEL © , Y 
Wait a minute. You uged tao oe 
addicted to crack? 


STEVE 
Yes Br. Hut noc anymore. I'm 
trying to... ? 


. MICHABL . 
. pid you ‘aver. sell Crack? 


pre mat serios P un UETRWE.. ] r wet E TE pde us pm 


iccdin well. YAS; Pub you" Be that's 
atl behind me now and I'm trying to 
make something of myself anc do 
Something positive... 


r MICHAEL 
. Could you come inside for a minute? 


INT. ee APRRIMEET - LATER. 


lI 


Peter, “Michael, Samir and Steve are’ all aitting around ‘tha 


table. 


er 


ee 


AER 


SCEVE 


. book man, i already coic you, J 


don't. jnak. anything about money 
laundering. 1 don't do any of that 
anymere. I'm trying to go atraigh-. 


. PETER 
Yeah bur, if you could n hook us 


' up with rhe right people.. 


MICERAZL 


. Yeah, just give us the name of one 


drug dealér and I could network and 


fing someone who could help da; I 


have grazt networking skilis. 


. |: . STEVE 
All right icok, I better be honest. - 
wich you guys. All that strff I 
Baid about bheing a crack-head aud 
galling crack? T made it up. It 
helpB me sell magarines. I've never 
ancsed crack == never even seen 
any...I'm. actually Ab Unemployed . 
engineer. 


| PETER 
You're an ‘engineer?! 
STEVE - 


Yep. I got laid off tram Unitrode 
when they downgized last: year: 


' SAMIR 
[Daspairing! Things must pa rough 


“wher engineers ara palling 
eubscrie TOSE deor to Mas 


. BEYE 


a PETS ac tually to tell you Fh ae 
trith,” -T: tiake here money Seins. THis >, 
thar "Prever gid at Dnitrode 


: PETER 
Wow. Really? © 
STEVE 
Yeo. s 
MİCHAEL 


8o if you worked dt Unitrode you 


must know Brett’ HiggensB anu Jim 
Dwyer. 
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` 
E 
En 


cur T2. 


STEVE 
Oh ysah. I know chem. 


PETER 


` fReslizing)Say, ab... You're net 


gonna tell anyone. abot, What we 
hole you are you? I mean since we 
know goma of the game people Enc 
ali. 


. STEVE MP 
tThinking) Hmm... Well I guess 
that. depends. How many. magazine 
BUHBCEZDUTRRE e did yoy say you 
wanted? 


r 


INT. PETER" APARTMENT - & LITTLE LATER 


tetar ‘shuts the door and walks back: into the anaártment. 


PETER 


: ‘shat! W What am I. genna do with. 


twenty auhscriptions Lo "vibe"? 


Pater sitH down. They all. look defeated, 


MICHAEL ' , 
We never should've done thig- Khat 
ware wa thinking? Crime is hard 
man... You know what I can't figure 
Gut? How- ià it that all rnege 
stupid neanderthal mafia guys can 
be go good at arime and smart guys 
like ua muck Bo badly et itr. 


SAMIR 


Wel re new ta Lt hour UE had .^ 
Fa jor perdiet Kick. qu. 


Qi 
tm n uet c 
al M o aes eR NES MM M ee 


mem T ELC Papae 
You Khow what I think? Y think 
we're screwed, There's enough 


d iem E me 


. Evidence and security cam footage 


all over that building te link vs 
to this, Evan if we did know how to 
Launder money, I wouldn't want to. 
What we've dena is.had enough. If ` 
We goat caught laundering money they 
wouldn't. sand ud to a white-collar 
resbrt prison. We'd yo to a Federal 
take-1lt-up-the-hutt priaan. 


t3 | 


—- 


SAMIR 
io don't want to do ZO oy prian. 
iPraaking outi Why did i do this?! 
I've never dore anything wrong in 
my life. 


Samir gets up and starts pacing, 
: SAMIR 
You Gay there's all -his evidenta - 


- why the hell didn't you think st 
that before?! 


FETER - 
Because Samir, we thought it was ' 
going tc happen over two years not 
two daye. If lt tack two years it 
woulda't have mattered -- no one 
would've noticed, 5 


: BAM IR : 
(To Michael] I thought you maid 
this damm thing workedi How could 
"yaw make such 4 mistake? 


Michael gets in Senir's face. | 
MICHAEL 


Hey listen, ‘you didn't have te go 
along with chis. 


, Peter gets between them, breaking iE up. 


PETER 
Come onl Quit fighting you guys. 


, SAMIR "M 
He's right.' (Ta Peter: “You're the ` 
one we should be pissmd off at. - `> 
soos uu, Bani of enis wogld! ve happened . 2 DEED — 
ae oye hadnt talked-us =ihte: ERLE Giese ees 


Peter doesn't Bay anything. He knowe sawir's sight. 


i SAMIR 
You took advantaga of us. We 
weren't thinking ciearly because 
yeu had just told LS we were losirm 
gur.jobH, Now look at us. We're 
Worried about going te prison. I 
probably could've gotten another: 
Job teo. It mignt have bean in 


oer PETER! S APARTMENT: 


Toredo, 
jail. 


buz it vould be better vlan 


PZTER 


Don't worry. I'll shirk of 
something, 


Samir grahs hia jacket. 


SAMIR 


i'm going home row. 


Mh.ftons. 


Samir and Michael haad 
before leaving. 


. You are 


|" They leave. i 


Reter. eits. there. alone 
all. After. a smiles : 


MICHAEL 
for thea door. Samir turns around 


SAMIR 
&.very bad person Pater. 


in | his apartment, contemplating: de. 


FETER 


{Yelling through wall). 
Hey Lawrence! You awake? 


LAWRENCE 
(0.8. Through the wall? Yeah? 
PETER ' 
You wanna come over? 
z LAWRENCE . 
- qo. 8.) Na thanks man.., I.don't 


want you fucking up my life too. 


Peter. lies in bad awake. 


=s MIDDLE: 'OP-THE. NIGHT: 


to nt co wt wk a na we et ae y em a m 


He picks up the Seeds and dials, we 


hear Jennifer's angpwering machine pick up. 


JENNIFER'S. VOICE 


Hi it's Jennifer, Leave a megeage, 


Thanks. 


(Heep! 


‘Peter almest ‘leaves a message, hut hangs up. He looks at che 


clock, It'a after midnight. 


INT. PETER'S APARTMENT - 


LATER 
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Peter ossee and turna. In a DREAM SEQUENCE we fee a PRISON 
YARD. We PAN past B&eversl hard-core scàary-locking priaonera 
ii- -ting waignts, rtigh-inc, atc., to SAMIR ANC MICUIABBL 
sitting ou è benck in the middle of all this -- trembling, 
‘locking wirpy ard terrified. Michael is nervously tearing 
open Beveral bags cf sugar and pitting eae nis coffee, 
Pecber wakes un, disturbed, He tuzna on the T 


INT. PETER'S APARTMENT - LATER 


Patar watches Kung Pa. It's another Ptsoppack with Kane and 
fui Chan. Ot goes dcnia bins like this. 


OW THE TV: 
“KANE =- C Dx 
But Master, why do you help tHis 


man? He has mtolen from ovr Temple 
mang times. 


MASTER 
eee tn ee when ha walke through 
the meadow, do the birda atem 


so.) t Bisging?. | Bik Mi ee PC i 
t KANE 
‘Mo mastar.’ ` 
MASTER _ 
Doss the creek deny Ein water? . 
ZANE 
“Wo master, 
! HASTER 
Dees the eua refuse za light his 
path? 
`- KANE | 
CRAT s Master. T 
RE eg so SU PR MS QURE IE NE . Seiten” 


IE nature in all her island: and 

glory dees noc’ acorn him, but 

embraces him, then whe am I to dany 

him a Blanket and a bowl of rice? 
DN PETER. This henry message T home. 
DISSOLVE. To; 


INT. PETER'S APARTMENT - A LITTLE LATER 


Peter Bits at the table weiting a necte. de finishes ang puta 
i- in añ envelope with the Traveler's Checks. He gara up and 
legvenp. 2 


INT. PETER $ CAR - MIDDLE 2p TAE NICET 


` peter dives along the same Expregian.way he paved co work 
vaveryday -- oriy now it's empty and quiet. He drives past 


Nycor.' It looke & little | sss haran at night, ` iit softly by 


rhe fangen lidhta. 


He drives up ca TGIF'S. 


EET, TGOIF'S - CONTINUOUS . 


Iz'e cloaed. Thera are only a few cars in the parking iot. 


Amonc tham is JENNIFER'S BLUE- GREEN HONDA CIVIC. Petar parka 
olose by ane waits. D 


After a Won. he zeas Jennifer come out to ker car. „He 
walke up ‘to har. 

FETER j 

"HE Se d 

JENI FER 

Hey 3 e 


.IE'g ar awkward momant. Peter trea te Fill it. 


PETER. 
Bo ah, ‘you're working nights now? 


Uennifer.im still being & Little cold tè him. 


JENNIFER i 
Yeah, I waa getting tirad of the 
lunch crowd. So what are you. agin 
here? Es 


4 


hie ^ Li . L^ oe tt. or v ae ^ E "S ee . al 
Nom soothe we MV eet "um ieee ve un n y m 
E mai o9 ee cM. E RAT a T. S pETER - E gy m Teepu a, 
C RE ew Sates A C ro des dg 


OH. T was jüst NE “Geri SEE Y" 
Baw your car aüd... (Admitting) IT 
zame hére to see you sarmifer. 


JENNIFER 
Okay. i f 


PATER , 
E “might be going away for a while a" 
- to jail. You were right -- that . 
computer gran was a bad idea. We 
totally botched it. I won't go into 
the de-alla but we'll probably get 


kb: 


' Bhe huge him. 


caught sc I deciced I'm going to 
take the blame for it. Michasl] and 
Samir shotldn't havre to. it was all 
ny. idea. I'm going Lo Leave à 
confession note and ‘THe money ander 
Lunberqh' B door, f 


JENNIFER 
Sounds i tha rigat EHtsig ‘to do. 


PETER 


Jennifer, I want ta apologiza. I 


had no right to get so pissed off 
at you about Lumbergh. I'm reaily 
‘sorry. Lunbergh lsn!t my problmsm. 
I'm my problem. I-den't know what's 
wrong.with me Jennifer. I don't 
know why I can't just go to work 
Pevorydawv. appreciate what I fave 


and .be happy like I'm FUPEOHES no = 
E like avaryone alae: : 


JERNIFER: | 
You're nåt -like everyons. else 
Peter. 

PETER : 
‘You Knew, wher I was a kid and i'd 
imagine itveelf ag an adult, I 
zlways saw myself working ir an 
africe somawhere, Living in an 
‘apartment - == dit seemed great, Jike 
1'd be happy. Then when i finally 
cot there L was migBerable. But I've 
bean bLhinking about it a lot, and 
even though J. tey. never be hapoy ` 
with my job, I Ehink that if I was 


| with you I could be nappy. I know I . 
could; It wouldn't matter what kind 


af. lousy. job I hac ig’ I' knew T. 


~ gauni- biome shomesto. you eYRY Arger LT 
i knw I've Geen a rSàl deshole, - ~” 


Bur if yeu take me back I! 1 
promise ta. : 


' | JENNIFER 
nh Pater’. 


“They get all emotional and rhit. 


JENIFER ` 
.-.pyüu're such a wei<do. 


PETER 


fn À — oR a E 


Yeah I knew. we t 


Peter pulle hineelt together. 


. PETER , 
Well I quesa I betcer go and get 
this over with. If I have Ec go to 
prison, will you come visit me? 


l JENNIFER. 
(PlayEul) Maybe, 
O PETER 
Conjugal? 
JENNIFER 


Don't push ‘your luck. 


, INT. NECOR / ENTRANCE - MIDDLE OF THE, NIGHT 


Petér signs an at thé front desk and sHawe ‘bis employee I.D, 
to the wacurity uate 


INT. “pyecorR / CUBICLES - NIGHT. 


Petes walks in with: the envelope in aia- Band and lockn 


. around ac all the cubiclas. Ha's never zeer the place at. 


night. IF looks a lot different . It peems oddly quiet and 
peaceful. 


. He walks up to Lumbergh!P door. In front DI the door to cue 


Side, is Lurbergh's secretary's desk with an L-shaped 
cubicie wall around it. Peter locks down at the envelope in. 
his hand for a baat, then he looks. at Lumbergh's,door -- 
contemplating the impact ef what he's about to do. s 


Peter loake around at Lumbergh's secretary's cubicle walls. 


` Hê sees several . "Cathy! aotic strips pinned. up, then he sees. 


a. poster, It--has' a-picture of A.BUnBet on' a Mountain peak" 
and says, "No goal: is dein bids ii. we E with: care uis 


. tonfiüehber. coe eumd s Merc BLT el he eh qux P vx 


-—— — t 


amm TE Ne PIPER] HE 


Peter shakes his head- and looks bach at TEER door.’ Hg 
takasa deep breath ant chen slides the envelope under the 
aene -- leaving. his fate in ons hands of £411 Lumbergh. 


. He studs there for a moment. Then he laans:. back down, leska 


under rhe door and starts frantically reaching under the 
ereck trying to retrieve the envdlopne. He Finally collecte. 
himself, stands hack up and walks away. : . 


l'ADE QUT. 


[s FADE EACK IN. 
ae: EXT. NYCOR - MORNING 


'Establighing Bhot. Very early -- nct that many.cars there 
yet. l ' : . 


INT. NYCOR part DEPARTMERT - MORNING 


It's just another group of cubicles somewhere in the 
bull ding. ME Eton is talking to a SECRETARY. 


SECRETARY 
E d . I'm aorry but I don't even see your 
. - 4 . EE. ‘ramet on the payroll here. I'm not 
.showing it on the-employes roster 


4 . SA . either. There's nothing I can da. 
i You'll have to talk to Mr. Lumbexgh 
aheut it. 
MILTON : i 
i But mm, I spoke tc him yastarday ` : E 
r = and he ? maid Eo come nere zx I.. 
j SECRETARY 


l , Iim sorry, l' can't help you. 
^er INT. HYCOR / LUMBERGH'S OFFICE ~- MORINING 
An ; f 
Lumnergh's gecretury is at her desk. Milton walka up. 


LUMBERGE'5S SECRETARY 
Hi, Mr. Lumpergh is not in yet. Can 
I heip you? : 


MILTUM . 
‘ ; i . 3 {Flustered} Well firet of all, he 
' : 207 . took. my Swingline stapler ang “he 
' "a naar brought ir baek,:and tanen L 
Fe "M l to. : ` didn! t receive: my paycheck and then 
ed era i tu lel VIR DU GB mad) Je move-mir- geek- and now. 
(A ee ' Ts T there's garbage on it and T, 


LUMBERGH'S JECRETARY 
Dh huk, well why don't you have a. 
seat and Mr. Lumberch shouid be 
here in & MENT - 1'ii pe rigüt | 
i nae: . 
s MILTON' 
Well, okay hut I'm rp 


pe d Lumbergh's area leaves. 


A e ' Itis ma, Patar. 
1 E > E i t ^ 
JC Lawrence comes to the door. 


MILTON 
(mombling to himself) I'am just gonna 
take "y ataple> back. 


‘Milton gezg up and pes the. door te Lumbergh's office. 
MILTON ; l 
I know the oe B ir here. mm 
and it's mine. 


Milton walks ‘over the envelope on the floor and starte going 
theoagh Lumbergh! e things looking for his stapler- l 


; INT, PETER'S APARTMENT - MORNING 
Peter wakes. up, collects himself and: iin out of bed. 
EXT. PETER'S APARTMENT E MORNING 


Peter ocmas out af hie apartment, goeg next door and knocks 
a SDE eases door. | WT ij 

‘ RIS l -. | LAWRENCE (0.5.] 

pe S ei Yeah? oF EXE YT 


PETER 


LAWREBCE 
Hey man. ` : 


. PETER ` 
Hey. 5e ah, I miaht.oe going away 
for a while... 


^. LAWRENCE. : 
| Yeah, I knów. I heard you gaye taat. 
night. “That a: ü bummer. bee: 


M , He toa H " " , . ae X 
Led P LUTEA e Ear Tour IPRC M LR E LU aE Us ced LG npn WIL imm DAE FU EP c PN AE O kis. 
V: ae on 4. Su WAS PARU IPAE UAI iore. 


pur j fats 
VIDI Myer rs eee pasii a gn 
REISE ESHER atte ding oft ved t SL T acto ee 


ie ARS 


PETER C 
Yeah. Wall, Z quease I'm eonns qu 


face the music now. TE I don't pee . 
you for a while, take zare. 


: LE LAWRENCE 
Pino betchya. PR ys. 


Peter walks away. Lawrence starts to go hack inside phen 
calls out ko Peter. 


UU a . ^ LAWRENCE . 


CES 4d ` i . Kaj Peter. 


~!£, 9 — BE «+ 


PETER 
iBteps and Luzng: Yeah? 


SANRENCE 
Don't drop tha B5oap. 


PATER 
Okay, Lawrence. 


‘Peter shakes his head and watka aff. 
ISY. PETER'S CAR - MORNING 


Peter drives through the same corporate office park ag in 

the beginning. There's'a.loe. going through lle wind as he 

locke around at all the people stuck in traffic.. Then-he 

ire something - BIRBES. He wondere if they're coming for 
im. - 


We hear the sirens — closer. Peter looks in kis rear 
view mirror and BEBE: three. FIRE TRUCKS Eng to get tasugh 
tos traffic. ; , 


He slows down. He looks ahend and, in the distances, ' gna 
BILLOWING SMOXB. 


PETER 
Hh 


The fire trucks pass him and tarn right at the next corer. 
Feter speeda up and algo turns right at the corner -- 
soaking te, Bee where the shoke ix coming from. 


As ne gata closer he starts to suspect where the smoke ig 


moaning: EKON 


PETER 
(te hínsalf] ‘No way. 


e renee. turne: ahapher, corner: andseed. E EN UL as 


 WYCOR GOING UF IN FLAMES. 


It'aa RAGING INPERNO. E crowd has Bataszad. 


PETER 
Oh my GodI 


Peter pulis. up. ag @loge-aa he ean and gets cut of e ear. 
Samir, and Michael come SHIPS up to him. 


MICHAEL 


(e 


Holy shit Peter! I dids't ‘think you 
were gònha boreh the piacasl! What's 
dac with you?! 


PETER 
What? 1 aida! t do this! 


Peter pushes throagh the crowd towaráa the pc 


Wa sec the ‘fire trucks doing their best ‘ts contol the 
alize Peter gets up te the front. 


We PAN Peter's POWY, seeing most of the fycor employees 
watcha as Ee building burng,.Eack bekind the crowd we 


' ape: 


MILTON. 
He mumbles and fidgeta, trying to get a better view. 
l d ^ HILTON "ES 
Mm, żup me. I csn' t- B8B. «mm I 
Whe here first. ate . 
ANGLE ON PETER. ` i 


PETER . . 
' (To. himngelf) Milton? 


We mee Milter’ walk off behind she crowd , muttering -- 
fading into the distance as wt 


PADE TO BLACK ` 
FADE. BACK IN TO: 


CLÓSR- UP oF BENT RUBBLE. A SHOVEL comes into Erame scooping 
it up: and qe Due a DUE UE: Poo aa sable SWINGCINE 
STAPLER. oe. "tes ; j 


: -WÈ “BUELL. bar: Ku Sariai TEPE in kii. oet eotia -aiit ET 2 


a` - Lu 5t. PEDI 
2C an a... 
v. p ien E T 


He isans ‘down, picks up tne stapler and is about to toss it 
in the wheelhatrqw, 


‘We FULL OUT further ta. paved PETER, also in CONSTRUCTION 
CLOTHES -- hard hat and all -- also shoveling sway. He hag a 


mustacus now. Peter: iara tes stapler. 
i PETER ' 
Wait a minute. Don't throw that 
` aways Lat. me Bee it. i 


Lawrence hands tha staplar ta Peter. 


I ; : : LAWREN mE 
S It's pretty toasted dude. = doa!'t 
Se gt E : 


think you could uge it. 


Petér looks at it for a beat. 
ET E 2 PRTER 
O ğ s s I think I know gomeone that miae 
i want this. 


Peter puta the stapier.in his pocket and starts shoveling 


Again. 
PETER : 
Hey, thanks for getting ma this job 
Lawrence. 
LAWRENCE — 


bo problem. You know you za 
starting to lack a little like a 
biue-collar grunt. I think ths 
Tuatache helps. A 


- We hear: a car horn HONE, oft ezrest. 


l We see Michael 2nd Samir pull up bo the curb in Michael's 
a5 Honda. Percer puts àcown hia shovel and valks over to them. 


MICHAEL | 
Hey man, wanna ge to lunch? 


PETER . 
No thanka. I brought mine in.a 
pale. BesiüdB;. Jennizer might come 
‘by. ha's working the lunc 5hift 
“again. : s 1 


"MICHAEL © ` a i 6 d 
So you guys are back cogether "EC l 
Does nb l: » se E 


* on e" . e " . z ae . . T "- mew ee 4 — Tee na *. m 
T url WE mem Fe e: A Se ue vi a tu Mr eI a ieu AE settee ER e mne on EE 
rcd ART mud ems Tm Pp an (OQ uq Ptr Weter EE SEP DUO Ql, 


uc s Ia un It hES EM RT 
FETER 
Yeah, i 
` SAMIE 
‘do how do you lixe your new job? : 
Eas E PETER 
f . . Bot bad. Not roo bad at AL. 
i MICHAEL i 
: It looks. like’ Nycor iE goirg ta. 
p l , Etall all the layoffs until they 


($ 


Micasel looks Bround.and leana in & little closer =o Peter. 


‘Bye. 


puild this place back up again. 
They're genna let us «sep cur joba. 


SAMIR 
Yrab, ac take your time. 


! . MI CHAEL 
Yen now yOu could probably still 
get your Job back. 


PETER : 
No Lkanks. I'm doirg okay here, 


MICHAEL - 
8b yau think we! re one he okay? 


PE TER 
Yeah, I. think this fire pretty much 
Wiped cub any evidence ws migh-'ve 
left. We probably would've heard l 
something my now if EY were of En 


2 UH. 


MICHAEL 


.I weadear if thar Y burned up 


with it. That would be kind of a. 
skane, 


i PHIER : 

Well i don's think Lunibergh book 
it. I heard he called in sick that 
aay. Who knows. 


SAMIR 
So. you" re sure you don't want Ius 


cone: hack to Nycor? 


E s E PETER | , "e 
bbxenh: zat! ig “ORB: Ahing I'm tui vo 
Bure of. 
MI CHAEL 


A11 right, Stay in touct. 


SANIR 
Sec you later. 


PETER C 


Samir end Michael drive off. 


Puce mh naa * 


Pe 


Se YOL Or cares d 


Pater walks back to where Lawrence iz and picko uo his 
ghovel. 


PETSR 
You kzow thia isn't sa bad -- 
“makin -bueks, gettin! some 
exercise, workin' sutside, gércin! 


a Ean. 
. LAWRENCE 
Fuckin ' A! 
; . BETEE 
Fuckig' A, 


We PULL OUT to z wide serial shot; skewing the. whole lot 
that was once Nycor. We sea a boildozer kncck aver the oid 
Benge eign, ` P v : : ; 
cor TO: 

EXT. A BEAUTIFUL RESORT BEACH IK MEXICO. - DAY ` 


It's a Bigh- dollar regort with White sand and beautiful 
clear Durguotee water. 


We FAN across the beach past several umbrellas , up ta 


MILTON, sitting nae an ünbraiià in à reclining chair. A 
WAITER comes up and brings him a tropical drink. : 


MILTON 
Mm, wall, I. asked for a Mai-Tei and 
Chey Brought a Pina Celada. And 
. Ehen I asked for no salt on my 
Margarira and it had salt on it. 


"WAITER | 
Lo siento mucho § Senor. 


ihm Maina leaves: w Ao dash d NN AM I A 
MILTON  — 
...B8n if this happens again, I 
won't leave a tip and I. = eeuld 
havs this entire reeort ahut 
down... and... 


Ae Milton continues to mutter we 


FADE OUT. 


